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ing has been around for ages—100 years 
or so, if you count the tunes played in the 
first-ever radio transmission. It was in the 

early ‘90s, though, that it fully achieved lift-off as a 
widespread, international, pop culture phenomenon. 
By the turn of the decade, hip-hop had gone global, 
putting scratch DJs in the spotlight. House and tech-
no had vaulted out of their original homes in Chicago 
and Detroit and into clubs and festivals across 
Europe and the UK. Every weekend, all around the 
world, punters stood spellbound on dance floors. 
Many looked at the silhouetted figure in the booth 
and thought: “I want to do that.” 

People were, as LCD Soundsystem later sang, 
selling their guitars and buying turntables. The DJ 
had emerged as the new musical hero.

As interest in DJing hit unprecedented levels, a 
newcomer entered the hardware game: Pioneer DJ. 
They brought with them the first CDJ, a device that 
created countless new ways to rock a party. The 
ability to mix with CDs was radical in itself. But there 
was more. You could scratch with them, make loops 
on the fly, do drum rolls with the Cue button, speed 
tracks up or slow them down without changing key. 
It was more than most DJs at the time could even 
wrap their heads around. 

This was only the beginning. Over the next 30 
years, Pioneer DJ would completely revolutionize 
DJing. With their mixers, FX units, all-in-one control-
lers, rekordbox software, and ever-more sophisticat-
ed generations of CDJs, the Japanese electronics 
company ushered in a completely new era. Their 
products gave pros an ever-expanding set of tools 
with which to express themselves. And they gave 
beginners a smoother entry point into the craft.

In 2024, Pioneer DJ is absolutely central to DJ 
culture. Their devices are a fixture of booths, bed-
rooms, and big stages across the globe. Their tech-
nological innovations, combined with their insights 
of how DJing works now but how it could work in the 
future, have elevated the artform and reshaped the 
culture surrounding it. 

And so, 30 years since they first slipped into 
the party, let’s have a look at some of the ways 
Pioneer DJ changed the art of DJing. 
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y 1994, DJing was no longer a matter of play-
ing one record after another. From scratch 
DJs cutting up new compositions on the 

fly, to club DJs doing long blends over many hours 
to create epic musical journeys, DJs weren’t just 
playing other people’s music—they were performing. 

And yet, there were limitations to what they could 
do. You couldn’t play anything you didn’t have on 
vinyl. You could add FX or create loops on the fly, but 
only with additional outboard equipment, much of it 
expensive and fiddly to use. Unless you mastered 
the art of playing doubles—that is, buying two cop-
ies of the same record and mixing back and forth to 
rearrange the track on the fly—you were pretty much 
stuck with the composition of the track as it was on 
the record. 

For sure, there were visionaries and technical 
virtuosos who did incredible things with this technol-
ogy, playing their records in a way no one else could. 
But for most DJs back then, the art form was more 
about curating and presenting other people’s music 
than it was about delivering your own ideas. 

From 1994 to 2004, Pioneer DJ rolled out a 
series of products that changed all of that. The key 
milestones on this path were the CDJ-500 and its 
successor, the CDJ-1000, and the DJM-500 mixer. 
(The DMP-555, though a commercial flop, marks an 
important chapter in this story as well.) 

But how did Pioneer, a Japanese electronics 
company founded 50 years earlier as a radio and TV 
repair shop, end up in the DJ game? 

It all has to do with an in-house innovation that 
gave them an edge: anti-skip technology. Pioneer 
specialized in all things disc-related. They developed 
LaserDisc, a digital movie format that preceded 
DVD. More importantly, they made the first CD 
player for cars. Anti-skip technology was crucial 
here. Without it, it would be impossible, or at least 
extremely annoying, to play a CD in a moving car, as 
even the slightest bump would make the music skip. 

As Pioneer’s car-mounted CD players became 
a hit, an interesting question arose: At what other 
times and places would CDs be played, if only they 
didn’t skip? One big one was the DJ booth. 

1994-2004

THE BIG
BANG

By the dawn of the ‘90s, CDs were by far the most 
common way people bought and listened to music, 
edging out cassettes and leaving vinyl with less than 
2% of the market. Among DJs, though, vinyl was still 
king, and not just because turntables were easier 
to ground than CD players (for instance, by placing 
them on cinder blocks). The DJ’s ability to touch the 
record, rock it back and forth under the needle, find 
the downbeat they wanted to use as the cue point, 
gave them hands-on functionality that, until then, no 
CD player had. And, of course, you couldn’t scratch 
with CDs. At least, not yet. 

The CDJ-500 changed all of that in one go. Armed 
with Pioneer’s anti-skip technology, you could 
count on them to play steadily, even with booming 
speakers and subs nearby. And with jog wheels 
and cue buttons, they emulated the functionality 
that had, until then, given 12-inches the edge over 
CDs. Before the CDJ-500, your repertoire as a DJ 
was limited to your vinyl collection 
(or, quaint as this may sound today, 
your reel-to-reel tapes). With the  
CDJ-500, your whole CD collection 
was suddenly part of your crate.

B
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The
Ultimate
Twin

CD Player

CMX-3000
Pioneer has once again redefined
the art of the Twin CD Player,
and with it the artistry of
the DJ by introducing the NEW
CMX-3000. This 19” rackmountable
CD player has been stylishly
designed with rubberised buttons
and a black carbon finish. It
boasts an unbelievable feature
set for the next generation in
Twin CD Players...

•Wave Display
•Onboard Memory
•Hot Cues
•Pitch Bend
•Scratch Mode
•BPM Sync
•Emergency Loop

Plus so much more…

The CMX-3000 achieves a
staggering price versus
performance ratio and extends
the company’s legacy of high-
premium, award-winning Pro DJ
products. It brings the Twin
CD Player platform, not only
within the scope of the mobile
DJ but also small clubs, music
bars and serious bedroom DJ’s.

To check out availability
contact your local dealer or
visit www.djsounds.com

CMX-3000 AND DJM-3000

The Ultimate Combination for DJs
DJM-300 / DJM-300-S 2 Channel Mixer

Auto BPM Counters

3-Band EQ for Each Channel

Split Headphone Monitor

Fader Start Play

Fader Back Cue Play

Peak Level Meter
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IN THIS DECADE

ARMED WITH PIONEER’S ANTI-SKIP TECHNOLOGY, 
YOU COULD COUNT ON THEM TO PLAY STEADILY,  
EVEN WITH BOOMING SPEAKERS
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1995 - The term MP3 is coined
1995 - �“Whats the story morning glory” 

by Oasis is released and becomes 
the best selling album of the 90s 

2001 - The release of the first iPod
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“�THIS BECAME THE CD PLAYER TO 
HAVE AT EVERY CLUB ALL OVER 
THE WORLD. AND IT HAPPENED IN 
THE SPACE OF BARELY A YEAR.”

The impact of the CDJ-1000 was helped along by 
the advent of another product: the first (affordable) 
CD burner. Suddenly, you could burn any digital 
audio file onto a CD, then unleash upon it all the 
creative possibilities the CDJ afforded. Digital retail-
ers like Beatport, TraxSource and Juno Download 
meant you were no longer limited to your CD col-
lection—you could download individual tracks and 
make your own compilations to DJ with. Crucially 
for many producers, you could burn your own 
unreleased tracks or works in progress and DJ with 
them right way. 

“I was amazed,” says hip-hop DJ Jazzy Jeff. 
“I think every DJ, especially a scratch DJ, always 
wanted to be able to scratch or manipulate their own 
material.” 

Analog DJing would remain in vogue for decades. 
Many DJs still lug crates of vinyl around the world 
today, even as fewer and fewer clubs can be relied 
on to set up their turntables properly. Well into the 
2010s, DJs would argue about the merits of digital 
DJing versus analog. For some DJs, though, it was 
perfectly clear by the turn of the millennium where 
DJing was headed.

“The turntables were going in the back cup-
board,” techno icon Carl Cox says. “The rise of the 
CD player was becoming more and more apparent.” 

Some were thinking even further ahead. “If you 
had to download all your tracks,” Roger Sanchez 
muses, “did you really need to burn them onto CD?” 

roger
SancheZ

This technology didn’t catch on right away. Old 
habits die hard, and the mystique of vinyl and analog 
technology is still going strong today. Laidback 
Luke, an early adopter of the CDJ-500, remembers 
crowds walking away as they saw him plugging 
his in. In their eyes, he says, someone using digital 
technology “wasn’t a real DJ.” But he had no doubt 
about the device’s potential. 

  “I remember broadcasting to the whole coun-
try: ‘These things will be the future. Mark my 
words,’” he says.

Luke was just as impressed by what came next: 
Pioneer DJ’s first mixer. “The DJM-500 for me was 
the ultimate tool to add a lot more creativity to my 
sets,” he said. “With the funky flange, the amazing 
reverb—it was like, wow. I remember the days when 
we would do delays by hand. And now, with just the 
press of a button, you could do the same effects.”

With four channels, four vertical faders, a 
cross-fader and BPM-synced inboard FX, the DJM-
500 catered to the wants and needs of the DJ more 
than any mixer ever had, giving them way more 
control over the tunes they were playing. It radically 
expanded what was possible in a DJ set.

“When I started DJing, it was all about the 
seamless flow of music and bringing people on a 
journey,” says James Zabiela. “The great thing about 
the Pioneer DJ equipment, especially the FX stuff, is 
that it enables you to be a performer as well.”

Looking beyond the bells and whistles that made 
DJs ooh and ah over it, the DJM-500 was a hit 
because it reimagined the DJ mixer not just as a way 
to effectively blend together two (or more) pieces of 
music, but as a tool for original, personal, artistic ex-
pression. The same could be said of the CDJ, which 
took a huge leap forward in 2001 with the CDJ-1000.

“The CDJ-1000 dramatically changed the DJing 
game for me,” says Roger Sanchez. “I remember 
it looking kinda alien and familiar at the same time. 
And then the engineer said, ‘OK, this is what it can 
do.’ He took the wheel and he started scratching 
with it. And I was like, ‘Whoa, wait a minute. How are 
you doing that? This became the CD player to have 
at every club all over the world. And it happened in 
the space of barely a year.”

Developed through thorough research and close 
communication with DJs, the CDJ-1000 dramatically 
expanded the innovations of the CDJ-500, creating 
a digital DJ device that maintained the benefits of 
vinyl DJing in a way no one had ever seen before, 
or even thought possible. The jog wheels were 
now touch-sensitive platters, giving DJs the same 
hands-on connection with their tunes as they had 
with vinyl. Other features let them experiment on the 
fly, at home, in the studio or on stage, in ways that 
went way beyond what had been possible with vinyl.

Roger Sanchez on the CDJ-1000

  RIGHT: ROGER SANCHEZ 
  BOTTOM RIGHT: CDJ-1000
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WE TALK TECH WITH 
THE BIGBEAT ICON

FATBOY
S L I M
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Do you remember when you first encoun-
tered a CDJ? When was it and where were 
you? What did you think? Were you excit-
ed? Curious? Skeptical? Frightened? All of 
the above?
I was initially most scared of CDJ’s, a very 
late adopter. (In fact I only switched over 
when it was becoming increasingly difficult 
for promoters round the world to provide 
1200s that were set up and clean.) I was us-
ing Serato with control vinyl for ages because 
my whole life I had learned to mix on decks 
and I thought you can’t teach an old dog new 
tricks. The nuances of dabbing the turntable 
and winding the spindle to keep the mix in 
were so different on a CDJ, and they were 
impossible to scratch on.

You were a vinyl DJ well into the 2000s. 
Do you remember a moment where you 
saw someone using a CDJ, or maybe tried 
one out yourself, and thought, “Oh wow, 
there’s a lot I could do with these that I 
can’t do with vinyl”? Was there a specific 
moment when you thought: “I should give 
these things a try”?
Like I said the change was born out of neces-
sity, I was encountering shocking old 1200’s 
that didn’t work properly at so many shows. 
The turning point was a night where I was 
playing on a lorry at Carnival in Salvador, 
Brazil for five hours back to back with David 
Guetta. He was whupping my ass because 
his CDJs were louder and didn’t jump every-
time we went over a pothole…. He absolutely 
blew me off stage that night and it hurt!

What made you introduce CDJs into your 
setup? What did you like about them? 
What kind of thing did you do with them 
that you couldn’t do with vinyl?
At first I was just knocked out because I re-
alised you didn’t need to keep nudging the 
turntable to keep the mix in. If the BPM was 
right the mix just stayed in time! That was 
a revelation after 25 years of nudging vinyl. 
Also I realised that I could finally dance up 
and down in the booth without the decks 
jumping. Major game changer.

Do you have a particular mixing trick that’s 
only possible with Pioneer DJ gear? If so, tell 
us about it. Walk us through how it works.
My favourite knob exclusive to Pioneer DJ is 
the dub echo. If you push it clockwise subtly 
on a build it just makes everything more in-
tense and sizzly. To get out of a track throw 
it hard left with the parameter knob on full 
and you get an infinite dubwise spinout delay 
worthy of Prince Tubby.

You’ve always had a special flair for blend-
ing different genres, bringing pop, soul, 
R&B and even rock and roll into a club con-
text—something you hear in many of your 
sets and productions from over the years, 
maybe best embodied by your signature 
mashup of the Stones’ “Satisfaction” and 
your own “Rockafeller Skank.” You’re also 
very much a stage performer—dancing, 
singing along, donning the occasional 
mask and so on. Would you say Pioneer DJ 
gear makes it easier to deliver not just a 
DJ set but a proper performance?
I am an old skool DJ so I really don’t use most 
of the new features on today’s mixers and 
CDJ’s but I love how Pioneer DJ have kept 
the important stuff intact and in the same 
place (so I can play in the dark and know 
where my favourite knobs are). I don’t use hot 
cues and loops because I pre-tweak all my 
tunes at home. 

I love how younger DJ’s like my son em-
brace the creativity with the new technology 
but for my style the most important thing is 
to play the right tunes in the right order and 
connect with the crowd rather than always 
be looking at the console. Pioneer DJ has 
the build and sound quality that makes it the 
industry standard, giving the basics for us 
OG’s whilst innovating for the young folks!

What’s your tech rider for gigs today?
2 x CDJ-2000NXS and a DJM-900NXS (…but 
I am looking forward to the DJM-A9, it has 
booth EQ!).

How did you get there from your 2000s-era 
all-vinyl setup?
Slowly and painfully, the luddite that I am!
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“�Pioneer DJ has the build and 
sound quality that makes 
it the industry standard, 
giving the basics for us OG’s 
whilst innovating for the 
young folks!”
FATBOY SLIM 
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Can you tell us the origin story of the CDJ-500?
At the time, Pioneer Corporation was mainly fo-
cusing on the karaoke business in Japan and was 
also trying to expand it overseas. However, as we 
conducted market research, we realised that dance 
music, like DJing, was more popular overseas than 
karaoke. It became clear that expanding karaoke in-
ternationally would be difficult. Therefore, we decid-
ed to create a business targeting discos. Since we 
already had karaoke equipment, we thought about 
adapting it to create DJ equipment.

This happened in 1991, and I was originally in-
volved in planning karaoke products.

Back then, our karaoke equipment included a CD 
changer that could switch between 300 CDs. It was 
a machine that could store 300 CDs and automati-
cally switch between them. Since DJs often switch 
between tracks, we wondered if we could use this 
changer for DJing.

We conducted market research, but we didn’t 
have any artist relations at the time. So, we gathered 
DJs through various connections and held brain-
storming sessions. These sessions included mem-
bers from engineering, design, sales, and a few DJs 
from Japan.

During these sessions, it became clear that a CD 
changer was not suitable for DJing. If we were to 
use CDs, the DJs wanted a player that allowed them 
to quickly insert CDs from the top, similar to a turn-
table, instead of the CD trays that came out from 
players, which were popular at that time.

This led us to realise that it wasn’t enough to just 
change the medium from vinyl to CD. We needed to 
incorporate unique digital features. This is how we 
came to include features like LOOP function.

Anti-skip technology is a bit of a mystery to the 
average person. What can you tell me about how 
this technology works?
Anti-skip technology has been included since the 
CDJ-700. The CDJ-500 had a simple CD drive that 
would skip. When playing loud music in a club, the 
vibrations would cause the CDJ to shake, leading 
to skipping.

Pioneer had a CD player for car audio with an-
ti-skip functionality, which prevented skipping even 
with some vibrations. This was achieved through 
mechanical pickup development and using memo-
ry. Even if the CD skipped, the memory would play 
the stored sound so it wouldn’t be noticeable to 
the audience.

Meet THE MAKERS: 
Kou Atsumi

We sit down with 
the creator of 
the CDJ-500

  TOP RIGHT: CDJ-500 I I
  LEFT: TECHNICAL DRAWINGS OF THE CDJ-500
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The CDJ500 included some technological in-
novations that remain standard today, includ-
ing Master Tempo, the Cue button and the Jog 
Wheel. What made these features feel important 
at the time? What were the challenges of devel-
oping and implementing them?
I was thrilled when we first achieved a seamless 
A-B loop. At the time, samplers from companies like 
Roland also had looping features, but the CDJ-500’s 
loop could exit and reloop after looping. Unlike other 
samplers, it allowed us to switch measures freely, 
which was highly appreciated.

Master Tempo was another significant feature. 
With turntables, the pitch changes, so you could 
only use a range of about ±4%. By maintaining the 
pitch, you could change the speed as much as you 
wanted, broadening the range of track selection. I 
consulted with the engineers, and they developed it.

As for developing the JOG, I really wanted to 
scratch with a CD. However, scratching required a 
huge amount of RAM, and at that time, RAM was 
very expensive, even a few megabytes. It wasn’t 
impossible technically, but the material costs would 
be very high. I definitely wanted to have pitch bend-
ing, so we made it possible with the JOG. We also 
made fast forward and rewind functions available 
with the JOG.

Regarding the size, we wanted the depth to 
match the horizontal placement of a turntable but 
made the width smaller. We decided on the vertical 
and horizontal design based on the golden ratio.

An even subtler innovation: the CDJ-500 had a 
tabletop design, as opposed to the rack-mount 
design more common at the time. Why was this 
important for this particular product?
Before the CDJ-500 came out, there were a few 
rack-mount players for DJs. Denon’s models were 
quite good and used by mobile DJs, but the process 
of inserting a CD into a tray, loading it, and then 
closing the tray was tedious for DJs. This operation 
was different from using turntables, and it didn’t give 
the audience the feeling that the DJ was actively 
performing. Rack-mount players were not highly 
regarded in terms of performance.

For DJs, the quickness of putting on a record 
and immediately getting sound is crucial. We made 
a top-loading system that could produce sound in-
stantly. The action of opening a tray was also both-
ersome, so we adopted the slot-in system used in 
later CDJs.

30 years later, most of these design decisions 
have stood the test of time. How did your design 
team understand the needs of DJs so well?
In Japan, we used every possible method to book 
DJs, but since there was no social media, we had to 
rely on word of mouth, making phone calls to set up 
appointments and get introductions. The research 
process was slow and challenging, with limited 
numbers. We didn’t have a network at that time, 
nor were we familiar with clubs and discos. I had to 
visit each place personally to conduct interviews. In 
Japanese clubs, this included places like Yellow and 
Shibaura GOLD.

It was only after we launched the CDJ overseas 
that we were able to gather feedback from top DJs 
through our distributors.

What made Pioneer DJ interested in making a 
mixer? What made this a good idea for Pioneer 
DJ at that time?
When we did demos of the CDJ, we always used a 
Vestax mixer. This made us realise that we definitely 
needed our own mixer. While introducing the CDJ-
500, we recorded the sessions and sent them to 
the technical team, who then watched them and 
came up with the specifications. For a year after the 
release in 1994, I was handling sales and marketing 
alone. I didn’t have time to plan, so the technical 
department came up with the specifications for the 
DJM-500. We didn’t want to make just an ordinary 
mixer like other companies, so we added a BPM 
counter and effects to enhance its performance ca-
pabilities. It’s impressive that the DJM-900NXS2 has 
retained almost the same design as the DJM-500. 
The signal flow and usability are all very logical.

In terms of features and technology, what were 
the most important differences between the CDJ-
500 and the CDJ-1000?
It was in 2001 that we finally achieved satisfactory 
scratching on a CDJ. This became possible because 
large-capacity memory became affordable. It was 
the result of combining all our knowledge in elec-
tronics, mechanics, and software.

How did these features accommodate DJs in the 
mix? From a performance perspective, what did 
the CDJ-1000 make possible for DJs that hadn’t 
been possible before?
We made it possible to scratch on a CDJ. Ideally, we 
wanted to include motor rotation, but that was diffi-
cult. Instead, we developed the FL rotation display 
in the centre of the CDJ’s JOG to represent rotation.

Some of CDJ-1000s innovations were to bring 
analog functionality to digital DJing—for in-
stance, by enhancing the jog wheel to make 
scratching and rewinds possible, or simply paus-
ing playback by resting your fingers on the sur-
face. There was even a new feature called “vinyl 
mode.” In a way, this feels a bit retro—using new 
technology to imitate old technology. What can 
you tell me about this design approach? Rather 
than simply moving forward, why was it impor-
tant to recreate the functionality of vinyl records?
Rather than just adding VINYL MODE, it was more 
like with the CDJ-1000, we enabled scratching, 
so we kept the CDJ MODE. We wanted to convert 
almost 100% of the analogue turntable market to 
CDJs worldwide. We believed that DJs wouldn’t use 
it unless it could do everything a turntable could.

Even if we created something identical to a turn-
table, we wouldn’t surpass the legendary SL-1200. If 
we made the same thing, DJs would say, “We’ll just 
keep using turntables.” So, we added features that 
turntables couldn’t offer. We decided to compete in 
a different direction.

Personally, the CDJ-1000 holds a special place 
in my heart. It was the model that finally gained 
acceptance among scratch DJs and started being 
adopted in clubs worldwide. The CDJ-2000 was also 
significant, as was the CDJ-500. From a company 
perspective, the CDJ-500, which was initially an 
unknown venture, became the start of a successful 
business, and for that reason, I have the strongest 
attachment to it.

“�we wanted the depth to match 
the horizontal placement of a 
turntable but made the width 
smaller. We decided on the 
vertical and horizontal design 
based on the golden ratio.”
KOU ATSUMI 

  ABOVE: EARLY CONCEPT ART OF THE CDJ-500 
  TOP RIGHT: CDJ-1000 JOG TEST RESULTS 
  BOTTOM RIGHT: CDJ-1000 JOG FL CONCEPT

1 4  |  DECKADES |  CDJ 30 FANZINE DECKADES |  CDJ 30 FANZINE |  1 5 



Feels as good as it Sounds
Packed with features

Harnessing a rich inheritance in industry standard Pro-DJ products and extending a 

reputation for innovation, the new CDJ-200 MP3 compatible deck is everything you 

would expect from Pioneer. 

Combining professional grade features with intuitive design and exceptional build 

quality – the CDJ-200 sounds as good as it feels. CDJ-200 Digital Player

• Full MP3 Capability 

• Hot Loop 

• 4 Beat Auto Loop 

• Loop Cutter 

• Digital Jog Break Effects 

• Headphone Jack & Digital Out

www.djsounds.com

CDJ-800MK2
Intelligent design
for digital DJs

Designed with world-class DJs to advance performance and 
handling, the innovative second generation of CDJ-800s are 
stylishly tailored to extract the utmost creativity from the 
digital revolution. 

The MK2s feature convenient MP3 compatibility, a folder search 
facility and an improved jog wheel. They allow you to create, 
cut and manipulate loops live using the new auto beat loop 
command and provide extra memory for storing cue/loop 
points. Supported by solid steel buttons and a metallic fi nish as 
well as brighter, clearer displays of data, the CDJ-800MK2s offer 
power, freedom and control! CDJ-800MK2 Digital Player

www.djsounds.com

Omid 16B - DJ, Producer and Label Owner

CDJ-800MK2 DJMAG AD.indd   1 31/1/07   09:52:12

Get your hands on the CDJ-900NXS, with enhanced operability 
and jaw-dropping performance features. Pioneer’s latest pro-DJ 
multiplayer packs in technology from the top-flight CDJ-2000NXS, 
including a full colour screen with Wave Zoom, Beat Countdown, 
Phase Meter and multiple browsing options. 

rekordbox™ (PC/Mac) and rekordbox app (smartphone/tablet) 
enable you to prepare unique sets and playlists wherever you are, 
and load them directly to the player via Wi-Fi. Then it’s over to you 
to unleash progressive features such as the new Beat Divide and 
Slip Loop – which put perfectly timed beat slicing and loops at 
your fingertips.

* see www/pioneerdj.com for supported versions **Wireless router required

PIONEERDJ.EU
Join the community

PioneerDJ

Bundled with rekordbox™ / Free download of rekordbox app for smartphones / Large full colour screen with Wave Display and 
Wave Zoom / Improved browsing / NEW Beat Divide and Slip Loop / Slip Mode / Dedicated Quantize button / Four-deck Beat 
Sync / Multiple loop options / My Settings / Load tracks via USB or Wi-Fi** / Pro DJ Link / Supports MP3, AAC, WAV and AIFF files

CDJ-900NXS  PROGRESSIVE PERFORMANCE

NOW COMPATIBLE WITH SERATO DJ*

CDJ-2000 & DJM-900nexus
NATURAL SELECTION
Born out of Pioneer’s long-standing collaboration with top performers, the CDJ-2000 
and DJM-900nexus sit at the top of the pro-DJ equipment evolutionary chain.  
 
The CDJ-2000 and DJM-900nexus are the missing link pro-DJs have been searching for. 
With intuitive control and pristine sound reproduction in their DNA, the multi-format player 
and digital mixer truly do justice to DJs’ inspired creations. 

The CDJ-2000 and DJM-900nexus: for pro-DJs with music in their genes

PIONEERDJ.EU
videos on

Join the community
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CDJ2000&DJM900 SETUP _A4_AD V2.indd   1 13/07/2012   09:08

CDJ-2000 dawn of a new species

natural selection

videos on
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A new species of CDJ has arrived. Introducing the CDJ-2000 multi-format player. Designed for the ever evolving needs of DJs, the  
CDJ-2000 handles all major music formats from multiple sources including USB memory devices and SD card.

DJ set preparation has been revolutionised by rekordbox™* music database management software.  DJs can utilise a beat grid view 
of their tracks to set accurate cue data and access features like multiple Hot Cue Banks as well as Quantize for perfect loops.  This data 
can then be exported to the CDJ via portable USB memory devices to enable a vast library of music and a live performance without the  
need for additional hardware or a complex setup.  

The Pro DJ Link allows music files on a single USB/SD device to be shared by up to four other players.  Needle Search™ gives an 
instant preview of any point in the track by sliding a finger along the Needle Drop pad. With a new standard in sound quality, a built-in  
24-bit/48 kHz soundcard and a large full-colour display for intuitive music management, the CDJ-2000 has evolved to become the 
natural selection for the new breed of professional DJ.

Also available is the new CDJ-900 multi-format player.    *rekordbox™ software for Mac and PC is included with every CDJ-2000 and CDJ-900.      
The CDJ-2000 and CDJ-900 offers native support for both Serato and Traktor DJ software via HID connection.

Join the community

Pioneer DJ

Intuitive control of Serato DJ, including Serato Flip / Performance Pads with multi-
coloured cue point LEDs / Four-deck control / On Jog Display with cue countdown / 
Serato DVS upgrade-ready / MIDI and Traktor Pro2 TSI compatible

Get your hands on the first controller with dedicated buttons for Serato Flip –  
the new Serato DJ Expansion Pack that lets you record, loop and replay  
hot cue sequences on the fly. Re-imagine your music.

DDJ-SX2
CUE CREATIVITY

PIONEERDJ.EU
videos on

Join the community

Pioneer DJ

Controller for DJ software on iPhone, iPod touch, iPad and PC/Mac /
Free license key for Algorridim’s djay 2 and Virtual DJ 8 LE /
Beat Sync / Pulse Control lights / Four-deck control /
Built-in sound card / Charges your iOS device while you play*

*When connected to mains power

Enter a world of infinite possibility with the sleek new WeGO3. Mix 
and scratch with your Spotify and iTunes tracks via Algoriddim’s 
djay 2 (iOS), or control the DJ software of your choice on PC/Mac. 
With dedicated buttons for loops, FX and samples, there’s no 
limit to your performance potential.

NO LIMIT

PIONEERDJ.EU
videos on

PIONEERDJ.EU
videos on

The mighty DJM-250 breaks the mould by offering independent sound colour 
filters on each channel, never before seen on a compact DJ mixer at this 
price point.  Lights above the filters give a quick visual aid to high or low pass 
engagement levels for a truly professional sounding mix.

Set-up flexibility comes from 8 input options, allowing a range of CDJ, 
turntable, MIC and Aux device connections.  With the balanced XLR outputs, 
a set of monitor speakers can be easily added, too.

Professional features, sound and build are now all within reach, without 
breaking the bank.

DJM-250
Mighty MiniMal
2-channel DJ Mixer with 2 Filters

pioneerdjglobal

also available  
in white

PIONEERDJ.EU
videos on

With the DJM-850, it’s just you, your audience and your masterful mixes. Get 
instant access to studio-quality effects that rival any software package, or branch 
out into music recording and production. With the industry’s first Beat Colour Effect 
and an exclusive ‘FX Boost’ function, jaw-dropping performances are guaranteed. 

The DJM-850 – for mixes limited only by your wildest imagination.

DJM-850 
CREATIVITY UNLEASHED

also  
available  

in silveR

Four-channel mixer:  24-bit/96 kHz integrated four-stereo-channel sound 
card / Traktor certified / Beat Colour Effect / Enhanced Beat Effects with 
‘FX Boost’ / EQ isolator / P-Lock Fader Caps / Fully MIDI assignable 

PioneerDJ
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The DJM-900nexus introduces jaw-dropping features to make this digital 
mixer the catalyst for creativity and control in the booth. Six stunning 
sound colour effects and five new studio-quality beat effects combine 
to make creative vision a reality. CDJ-2000/900 users can hit the 

rekordbox™ Quantize button to lock all these new effects to the Beatgrid 
for effortless precision timing. Combining intuitive design, enhanced 
sound quality and the ultimate in connectivity, the DJM-900nexus must 
be seen to be believed.

The DJM-900nexus allows for a 
wealth of creativity, intuitively

DJM-900nexus
CREATIVITY & CONTROL
High fidelity sound card / Six stunning sound colour FX / Overhauled Beat Effects / rekordbox™ Quantize FX button / 
Touch sensitive X-PAD / Plug and Play Traktor certified / 3-band EQ and 3-band isolator / Fully MIDI assignable

www.jameszabiela.com

PIONEERDJ.EU
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The Pioneer DJM-T1 is your gateway to the mind-blowing new features of 
TRAKTOR SCRATCH DUO 2 software. The hybrid mixer is fully TRAKTOR 
certified, and comes with the software, a powerful built-in soundcard, 
multiple inputs and Control CD or vinyl for ultimate performance, straight 
from the box. 

Pre-defined MIDI controls give intuitive access to Sample Decks, Hot 
Cues and loops for effortless creativity. Six impressive sound FX can be 
directly controlled, and the MIDI LFO signal output changes at beat-by-
beat intervals for precision mixing.  With USB connection straight to 
your computer, moments of musical genius can be easily recorded. The 
DJM-T1: unleash the power of TRAKTOR SCRATCH DUO 2.

DJM-T1
UNLEASH THE POWER
TRAKTOR certified mixer, controller and audio interface / TRAKTOR SCRATCH DUO 2 software included /  
Control CD and vinyl for DVS scratch control / Six stunning sound FX / Sample Decks and Hot Cues

The DJM-T1 completely 

changes the way i can perform
Dj Jeykey

.com

Play Off PC with DJS
DJS - new DJ software from Pioneer
A complete Pioneer Pro-DJ set-up for your PC

DJS is the new PC based software solution for the growing number of DJs who prefer
mp3 files to vinyl, CD or DVD.  DJS is designed for both mobile and home DJs to enable
full-scale DJ mixing on a PC. The software offers the same playability and functionality
as Pioneer’s Pro DJ products, using a PC interface instead of the familiar hardware;
CDJ turntables and DJM mixer.

DJS is as intuitive as the CDJ turntables and offers many of the same features including
cue/loop points, master tempo, beat synchronisation and more. DJS software combines
the key elements of Pioneer’s professional digital CD decks and mixers with a host
of innovative features including:

Auto mixing

Waveform display for indicating playing position and cue/loop points

BPM synchronisation and beat synchronisation

Eight effects including Delay, Echo, Auto Pan, Trans, Filter, Flanger, Reverb and Pitch Shifter

Fader start function for controlling the playback of two players (channel, fader and cross fader)

Create function for setting four points for cues or loops in a track

For further information on DJS please visit djsounds.com www.djsounds.com

PIONEERDJ.EU

CDJ-900 Selección Natural

Compartiendo muchas funciones del reproductor CDJ-2000, el CDJ-
900 soporta la mayoría de formatos de archivos musicales guardados 
en memorias USB y CDs.  Así como resoluciones de hasta 24 bits 
que confieren una calidad de sonido superior. Un conversor DAC de 
alto rendimiento y circuitos más eficientes dan como resultado un 
sonido de club como nunca antes se había podido vivir.

El CDJ-900 incorpora un selector Auto Beat Loop Avanzado que 
ofrece la creación precisa de loops de 1, 2, 4 u 8 beats. Incluye 
10 variaciones de corte del loop hasta 1/16 de beat aumentando 
además la creatividad con un botón off-beat looping 

El Nuevo botón Slip permite al DJ realizar trucos como Loops, 
Reverses o Scratches sin perder el ritmo. La música continúa 
reproduciéndose, sin sonar,  en segundo plano y vuelve a su 
punto en cuanto soltamos el plato.

El nuevo programa de gestión de archivos musicales de 
Pioneer: rekordbox™ viene incluido y permite al DJ preparar su 
sesión antes de su actuación. Incorpora herramientas como 
Cuantización para crear siempre loops perfectos.

 

Playback of multiple file formats  /  Perform off USB storage devices  /  rekordboxTM music database management software 

included  / Pro DJ Link allows music data sharing among players from single source  /  High-quality Wolfson DAC  /  Rotary 

selector function for easy track selection  /  MIDI & HID control via USB  /  Quantize Looping  /  Slip mode allows scratching 

without affecting track length or losing the beat  /  Advanced Auto Beat Loops  /  Tag tracks

El Nuevo multireproductor CDJ-900 está totalmente equipado para cubrir las necesidades del DJ digital.

El programa *rekordbox™ para Mac y PC está incluido en cada CDJ-2000 y CDJ-900. 

El CDJ-2000 y CDJ-900 controlan de serie los programas para DJ Serato y Traktor conectados vía HID.

videos on

WWW.SANDERKLEINENBERG.COM WWW.pIONEER.DE

SVM-1000
Sieh den Sound - Höre die Bilder - Spüre die Emotion

Im SVM-1000 sind mehrere DJ- und VJ-Produkte zur ultimativen Lösung  

für synchronisiertes Audio/Video-Mixing kombiniert.

DJs und VJs, die den SVM-1000 in Kombination mit DVJ-1000 Decks einsetzen, 
können ihrer Kreativität dank der fantastischen Möglichkeiten dieses AV-Mixers 
freien Lauf lassen. Das intuitive Layout und der komfortable Touchscreen 
ermöglichen den problemlosen Zugriff auf eine beeindruckende Palette 
von AV-Effekt-Kombinationen und Funktionen für Videomonitoring 
und -kontrolle. Über den USB-Anschluss und den SD-Karten-Slot können 
JPEG-Dateien in den Mix integriert werden, und der Tastaturanschluss macht 
Echtzeit-Text-Visuals zum Kinderspiel. 

Mit seiner beeindruckenden Soundqualität, der Multiple Video Blending-Technologie 
und den MIDI-zuweisbaren Bedienelementen ist der SVM-1000 das ideale Tool für 
atemberaubende Performances.

  4-Kanal-Audio/Video-Mixer 

  96-kHz/24-Bit-Sound 

  28-cm-LCD-Touchscreen 

  Innovative audiovisuelle Effekte 

  Einstellbare Video-Out-Funktion

  MIDI-Funktion

  Beleuchtetes Display auf der Rückseite 

  19-Zoll-Rack-Design

PIONEERPRODJ.EU

CDJ-1000MK3
Advancing an industry standard 

Fully equipped for the future of digital DJing and inspired by 

the input of world-renown DJs, the ingenious CDJ-1000MK3 

houses a host of new and refined ‘feel-good’ features. 

Combining convenient MP3 compatibility, a fast folder search facility, 
enhanced presentation of track/wave data and an improved jog 
wheel with adjustable traction, the MK3s are designed to deliver 
the most advantageous digital DJ experience. With additional 
creative possibilities for live re-mixing easily accessible via the new hot 
loop feature and with gold RCA connectors to maximise the high fidelity 
sound, the CDJ-1000MK3s put your performance first! 

Full MP3 Compatibility ➫

Adjustable Feel, Club Standard Jog Wheel ➫

High Resolution Advanced Wave Data ➫

Removable SD/MMC Memory ➫

Hot Loop/Hot Cue  ➫

Wide Pitch Control ➫

Digital Out/Gold RCA ➫

PIONEERPRODJ.EU

CDJ-200
Feels as good as it Sounds 

The CDJ-200 sets a new standard for MP3 CD decks by 

combining great design and durability with pro-grade features 

and performance.

Building on Pioneer’s reputation for technological superiority, this new player 
takes key elements from Pioneer’s range of industry standard Professional 
CDJ players and introduces innovative features such as full-function MP3 
playback, Hot Loop, Beat Loop and Pioneer’s unique one button Beat Cutter.  
This technical brilliance is backed up by practicality – the unit is robust, 
compact and portable – and a stunning design, ensuring that the CDJ-200  
will appeal to the serious home DJ, bars and other  
installations where space could be limited.

Full MP3 Capability  T
Hot Loop  T
4 Beat Auto Loop T
Loop Cutter  T
Digital Jog Break Effects  T
Headphone Jack & Digital Out T

PIONEERPRODJ.EU

DJM-400
A powerhouse of possibilities 

Pioneer’s exciting new DJM-400 two-channel mixer allows 

you to enjoy digital evolution in a compact form. The smallest 

mixer in Pioneer’s range, it is perfectly portable and huge on 

performance, boasting outstanding audio quality. 

Drawing on the digital heritage of Pioneer’s larger mixers, it is 
designed as an ideal partner for the CDJ-200s. The mixer’s 
intelligent 96kHz/24bit sampler can store up to five banks of 
four beats, and automatically matches beats and built-in digital 
beat effects like the roll, which can be chopped and manipulated 
at will. A highly impressive and versatile performer, the DJM-400 is 
guaranteed to boost your creative levels!  

2 Channel 96 kHz / 24 bit Digital Mixer T
5 Bank, 4 Beat In-loop Sampler T
7 Digital Beat Effects T
3 Band Kill EQ T
Cross Fader Curve Adjustment T
Auto BPM Counter T
Beat Select Buttons T

PIONEERPRODJ.EU

DJM-700
Instrumental by design 

Inspired by the rich legacy of Pioneer’s award-winning 

professional DJM series and designed for exploring new 

means of expression, the DJM-700 gives form and function 

with sophistication and simplicity. 

The DJM-700 sets a new standard for quality mid-market mixers. 
This digital, fully MIDI assignable 4-channel mixer allows DJs 
to transmit unique musical flows using a formidable range of 
features. These include a world first DJ Effect Frequency Filter 
allowing elements of the music to be isolated for any one of the 
mixer’s 13 Beat Effects. The mixer also offers a first class Rotary Filter, 
delivering exceptional high and low pass frequency control. All in a format 
that is already familiar to DJM lovers.  

4 Channel, 96kHz / 24-bit Digital Mixer ×
High fidelity 32-bit sound DSP ×
New Effect Frequency Filter ×
Roll Sampler ×
13 Innovative Beat Effects ×
Fully MIDI Assignable with on/off control ×
Also available in black ×

PIONEERPRODJ.EU

DJM-800
Creative evolution 

Pioneer’s powerful four-channel DJM-800 digital mixer puts immense 

connectivity and creative control right at your fingertips. With first-

class sonic fidelity, vast MIDI versatility and an innovative 

approach to harmonic mixing, it is all set to expand and 

improve the exciting techniques available to DJs. 

Loaded with an amazing array of features and jaw-dropping effects, 
its high-end 96kHz/24 bit A/D converter is complemented by 61 fully 
assignable MIDI controls while its adjustable ‘sound colour effects’ 
include harmonic control of musical key changes. Designed for 
professional use in clubs and studios alike, the awe-inspiring DJM-
800 offers creative freedom and complete digital control! 

4 Channel, 96kHz / 24 bit Digital Mixer  T
High fidelity sound (32 bit sound processor)  T
61 Fully Assignable MIDI Controls  T
4 Sound Colour Effects T
13 Beat Effects including Roll Sampler  T
Large Bright Dot Matrix Display  T
Rotary kit (option)  T

PIONEERDJ.EU
Videos featuring Tim Berg on

The 350 series is packed with features found on Pioneer’s top-
level kit to make everyone’s move into clubland more accessible 
and inspirational. With the CDJ-350, you can play MP3, AAC, 
WAV and AIFF files from USB memory sources, CD-R/RW discs, 
or audio CDs. Use music management software rekordbox™ to 
prepare more for performance. And exploit mix-assist options like 
Beat Display, Auto BPM Lock and Auto Beat Loop. 

Its audio interface also enables full controller capability, including 
integration with any MIDI compatible DJ software. On the DJM-
350, you will benefit from four effects, precise high and low-pass 
filter control, plus three-band EQ for each channel. You can even 
record your set in professional WAV format with track markers, 
directly onto a USB storage device. Compact format but big on 
performance: introducing the CDJ-350 & DJM-350.

CDJ-350 & DJM-350

CDJ-350 & DJM-350 available seperatly

EXPLOSIVE PERFORMANCE
Creatively compact, with USB recording, rekordbox™ and high quality effects

CDJ-350 compact multi-player / Playback from audio CD, CD-R/RW and USB memory devices / Supports MP3, AAC, WAV, AIFF formats / Includes 

music management software rekordbox™ / Auto BPM Lock mix-assist / USB – HID, MIDI audio interface / Beat Loop Function with Loop Divide

DJM-350 two-channel mixer / USB Port for instant recording / Track Mark button splits recording for indexed mixes / Four innovative 

effects: Gate, Jet, Crush, Filter / Three-band isolator EQ on each channel / High fidelity digital design with isolated components 

PIONEERDJ.EU
Videos featuring Tim Berg on

The 350 series is packed with features found on Pioneer’s top-level kit to 
make everyone’s move into clubland more accessible and inspirational. With 
the CDJ-350-W, you can play MP3, AAC, WAV and AIFF files from USB memory 
sources, CD-R/RW discs, or audio CDs. Use music management software 
rekordbox™ to prepare more for performance. And exploit mix-assist options 
like Beat Display, Auto BPM Lock, Auto Beat Loop and Playlists editing.

Its audio interface also enables full controller capability, including integration 
with any MIDI compatible DJ software. On the DJM-350-W, you will benefit 
from four effects, precise high and low-pass filter control, plus three-band 
isolator EQ for each channel. You can even record your set in professional 
WAV format with track markers, directly onto a USB storage device. Compact 
format but big on performance: introducing the CDJ-350-W & DJM-350-W.

CDJ-350-W & DJM-350-W available separately

CDJ-350-W & DJM-350-W
EXPLOSIVE PERFORMANCE
Creatively compact, with USB recording, rekordbox™ and high quality effects

CDJ-350-W compact multi-player  /  Pearl white gloss finish  /  Playback from CD, CD-R, CD-RW and USB memory devices  /  All major  

music formats supported: MP3, AAC, WAV, AIFF  /  Beat Display Function allows DJs to see the beat  /  Auto BPM Lock to assist mixing  /  

Create Playlists with one button  /  USB Out for use as MIDI / HID Controller or as an Audio Interface  /  Beat Loops with Loop Divide

DJM-350-W two-channel mixer  /  Pearl white gloss finish  /  USB Port for instant recording  /  4 Innovative Effects: Filter, Short Echo, Jet, Noise    

/  3-band Equalising Isolator on each channel  /  High quality sound from isolated components  /  Mic / Aux Terminals  /  Cross Fader Curve 

Adjust  /  Track Mark button splits recording for indexed mixes  /  P-LOCK Fader Caps

PIONEERDJ.EU
videos on

Take hold of the future with the DJM-2000. A top-level mixer that 
houses a groundbreaking colour LCD, a full-on EFX section, a 
soundcard and offers complete controller capability. Quickly get to 
grips with six new INST effects, three creative modes (Frequency 
Mix, Sidechain Remix and MIDI Mode) and enjoy a unique, 
progressive and dependable approach to digital DJing. Using its 

Ethernet ports/built-in LAN hub, connect up to four CDJs and two 
computers running rekordbox™ software, and share music from 
a single source across all players. Its innovation then becomes 
an engine of your imagination, producing powerful results as 
effortlessly or as elaborately as you want. The CDJ-2000 just 
met its match – welcome to the DJM-2000. 

DJM-2000
FUTUROLOGY
Professional performance, for the next generation    

5.8-inch multi-touch panel control / Three performance modes / Pro DJ Link for seamless integration with up to four CDJ-2000/900, 

plus two computers / Six INST FX on each channel with rotary control / Advanced Beat Effects / USB – HID, MIDI audio interface / 

Live Sampler / Link Cue Monitor / Three-band isolator on every channel and effects / High-grade sound design 

PEE DJM2000_DJMAG_INSIDEBACK.indd   1 8/6/10   14:34:35
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Introducing Pioneer’s new benchmark digital deck, the DVJ-1000. 

Incorporating the same heritage, operation and layout as the top 

end CDJ, the new DVJ allows DJs and VJs to fuse their sonic 

and visual artistry into unparalleled performances that 

explode the senses and blow the mind. 

96 kHz/24-bit audio allows studios, producers and artists to output 
tracks in optimum clarity.  When connected to Pioneer’s digital 
mixers and effector, the DVJ-1000 delivers pure digital dance floor 
heaven. DJs can perform audio-only sets, or have the option to mix DVD 
Video with a full deck of versatile features - scratching, looping and hot cueing.

Compact Design  T
Large, bright wave and data display  T
CD, DVD and MP3 compatible  T
Standardised Jog Wheel with feeling adjust  T
Built-in PAL and NTSC Converter  T
New Back and Forth Loop T
Preview Output Display (detailed track, wave, cue data and MP3 navigation)  T

DVJ-1000
VJ meets DJ

PIONEERPRODJ.EU

EFX-1000
Take your brain to another dimension

Working with leading DJs and experienced club 

installers, Pioneer have again set new standards for 

sound quality, reliability and innovation to produce the 

new EFX-1000 digital effects unit.

Controlling the vast array of effects such as Phase Shifter, Humanizer, Flanger 
and Delay via the digital jog dial is just the beginning.  Manipulate and control 
your tracks to the point of live remixing using innovations like rhythm controlled 
effecting assignable to any frequency band with full character and depth 
adjustment. See top international DJ James Zabiela take the EFX-1000 to 
another dimension and discover insider tips from someone at the top of their 
game, visit www.djsounds.com and seek out the downloadable videos...    
And expand your mind...

MIDI In / Out T
EFX Digital Link T
BPM / Rhythm Effects T
Jog Memory Play / Loop T
7 Jog / 7 BPM Effects T
Digital In / Out T

The EFX Range

EFX-500 EFX-500R EFX-1000

PIONEERPRODJ.EU

HDJ-2000
Hearing Is Feeling

The top-of-the-range, radically-styled HDJ-2000s 

set new standards for sound quality, comfort and 

durability in the most demanding environments.  

A no compromise headphone, the HDJ-2000s are 

developed with leading DJs and sound matched 

for optimum fidelity with the DJM mixer range.  

Innovative new materials give zero fatigue, 

allowing you to focus on your performance  

in comfort and style.

watch my videos on

CDJ-850-k  Digital Desire

videos on

The new addition to the CDJ family delivers next generation digital sound quality 
unheard of at this price point, and now comes in solid black.

Designed to aid the first step to becoming a professional DJ, the CDJ-850-K is 
the most affordable deck to feature Pioneer’s club-standard layout delivering 
familiarity between home and booth. With advanced Auto Beat Loop for precisely-
timed loops and the same full-size scratch jog wheel as the high-end CDJs, the 
CDJ-850-K puts proven DJ technology and style within reach.

Traktor Pro 2 settings available for download

Multi-format player / Playback from audio CD, data CD, CD-R, CD-RW and USB 

memory devices / 206 mm industry-standard jog wheel / Full visual display / 

HID and MIDI connectivity / Cue and loop memory / Tag Lists / Auto Beat Loop / 

Bundled with rekordbox™ music management software

also available  
in silveR
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It all starts here: the DDJ-SB is the entry-level professional controller 
designed for plug-and-play access to Serato DJ Intro (free download) 
and Serato DJ (paid upgrade). Filter Fade makes seamless mixing a 
single-handed affair, adding high pass filters to the crossfader so you 
can control volume and filters in one move.  

That means your other hand is free to create original live edits –  
using the Performance Pads, knobs and dials to trigger samples, FX, 
loops and cues. Light, compact and USB powered, the DDJ-SB is a 
must-have for aspiring DJs who love to perform.

DDJ-SB  
SEAMLESS CONTROL
Two-channel controller for Serato DJ Intro and Serato DJ / NEW Filter Fade / 
Performance Pads / Manual high/low pass filters / Plug-and-play access 
to loops, cues, FX and samples / Dedicated tutorial website with free 
demo tracks / MIDI compatible / USB powered

Join the community

PioneerDJ

  
ALSO AVAILABLE IN 
BLUE, RED & SILVER

Deliver your most creative scratch performances yet with the  
DDJ-SZ: the ultimate controller for Serato DJ. Mirroring the layout  
of the top-flight CDJ-2000NXS set-up, the DDJ-SZ gives you room  
to manoeuvre and advanced features for intuitive control. 

The full-sized jog wheels feature On Jog Display with illuminated 
track playback position and innovative digital cue point markers. 
For even tighter control, the large Performance Pads feature 
multi-coloured LEDs to reflect the cue point colours you’ve pre-set 
in Serato DJ.

PIONEERDJ.EU
Join the community

PioneerDJ

Full-sized jog wheels / Illuminated On Jog Display with digital cue point markers / Large Performance Pads with multi-coloured cue point 
LEDs / Magnetic crossfader / Four-channel mixer / Two USB sound cards / DVS control / Jog Feeling Adjust / Two dedicated mic inputs /  
Four Sound Color FX / New Oscillator FX / Slip Mode / Midi control

DDJ-SZ   
ULTIMATE CONTROL

see the latest DDJ-SZ videos on

PIONEERDJ.EU
videos on

Take the party wherever you go with the mighty DDJ-WeGO2 controller 
for DJ software on iPhone/iPod touch/iPad. Set up is a breeze, with 
a free download of Algoriddim djay 2/vjay LE, plus Virtual DJ LE and a 
Lightning cable in the box. So you can focus on stamping your unique 
style on every set: with intuitive control of mixing, scratching and a full 
arsenal of advanced performance features.

Controller for DJ software on iPhone/iPod touch/iPad and PC/Mac /  
Free download of Algoriddim’s djay 2 / Pulse Control lights /  
Four sample banks / Sound FX / Four-deck control / Hot Cues /  
Auto Loop / Beat Sync / USB powered / Compact and portable /  
Built-in sound card

MOBILE MIX

Join the community

PioneerDJ

Dynamic driver system / Over-ear and in-ear fit / Superior noise dampening /  
Choice of comfortable earbud tips / Detachable, tangle-free cord /  
Durable carry case / Available in black or white

Get accurate sound across the frequencies with the DJE-1500 professional in-ear 
headphones. Designed for DJs, they’re perfect for preparing sets and listening to 
music. Plus the clever rotatable housing lets you effortlessly switch between in-ear 
and over-ear positions for added versatility on the move.

DJE-1500
INNER SPACE

PIONEERDJ.EU
videos on

PioneerDJ
Join the community

DJM-750
MAXIMUM MANIPULATION

See the latest DJM-750 videos on

PIONEERDJ.EUPioneerDJ
Join the community

Four-channel digital mixer:  built-in 24-bit/96 kHz sound card / New Boost Color FX / 13 Beat FX / EQ isolator /  
P-Lock Fader Caps / Fully MIDI assignable / Available in black or silver 

Expand your horizons with the DJM-750: the four-channel mixer 
with mind-blowing FX capabilities. Discover Boost FX, which lets 
you add a second effect to the Sound Color FX in play and control 
the parameters of both with just one dial. Activate studio-grade 
Beat FX and enjoy limitless performance possibilities.

The mixer’s high-performance sound card means software users 
can simply connect to a laptop via USB cable for instant DVS 
control. Plus, the DJM-750 is perfect for music production, with 
support for three sampling rates and easy recording to your 
computer via USB.

See the DJM-750 in action on DJsounds.com

PIONEERDJ.EU

HDJ-500  Style & SubStance
DJ Headphones

www.bluemarlinibiza.com

videos on

The stylish and lightweight HDJ-500 headphones utilise technology and 
design DNA from the flagship HDJ-2000.  They come in three distinct 
colours – red, black or white*.  Coming with two different cords, they  
offer versatile listening on the go and pure DJ performance use. 

When it comes to monitoring dance music the HDJ-500 really excels with 
dynamic reproduction of low and mid level frequencies.  A rotating arm 
structure allows for varying DJ styles and a flexible, durable headband 
completes a robust DJ headphone - built for style and substance.

*HDJ-500-W (white model) will be available from January 2011

PIONEERDJ.EU
Download free from 

Unlock your CDJ’s potential with rekordbox
Running your tracks through easy-to-use rekordbox software before 
exporting them to an SD card or USB memory device brings essential 
benefits to your CDJ-2000 or CDJ-900*. 
With minimum effort from you, rekordbox will analyse your tracks 
to provide accurate BPM information and allow the waveforms 

to instantly load on your CDJ-900 or CDJ-2000. It also sets track 
data to beat grids, giving precise quantized loops and cue points 
when you call on them, to help you keep in flow. There are many 
more rekordbox features to discover. Download now and take your 
performance to the next level.

Instantly access perfect 
quantized loops and cues

Playlist prepared for your set

Call up Loop and Cue Points 
prepared in rekordbox

Track Waveform loads instantly

Precise, accurate BPM

Export to SD Card  
and USB Devices

Call up Loops, save  
or delete them

music management sof tware

*rekordbox exports track data to the following CDJ multi-players;  
CDJ-350, CDJ-850, CDJ-900 and CDJ-2000.  The amount and  

type of data displayed varies upon your model.

RMX-1000 
DANCEFLOOR DESTRUCTION

Remix live with the RMX-1000, the innovative DJ unit that takes 
personalised performances to unprecedented levels. 

The three-in-one remix station offers performance hardware, 
remixbox™ editing software and VST/AU plug-ins in one sleek, 
portable package.

With completely customisable parameters, the remix station’s 
SD card slot allows you to save your favourite settings and 
transport them to any other RMX-1000 for instant plug and play. 

See the RMX-1000 in action on  
DJsounds.com or facebook.com/pioneerdjglobal

Multi-use remix station:  Fully customisable performance hardware / ™ editing software / VST/AU plug-ins / Remix on 
the fly / Touch-sensitive X-Pad with exclusive Pitch Roll / New Auto BPM Engine / Quantize button / SD card slot / USB-MIDI connection 

PIONEERDJ.EU
videos on

PioneerDJ

PIONEERDJ.EU
videos on

The DJ/producer‘s prayers have finally been answered. Compact and stylish, 
the S-DJs are loaded with technology to deliver accurate, neutral sound 
reproduction. Or DJs can flick on the built-in linear EQ to enjoy low frequency, big 
club sound – without the hassle or expense of a sub-mixer. And an innovative 
tweeter and woofer configuration provides optimal clarity, whether you’re 
standing to DJ or sitting to produce. 

The S-DJs are the only monitor speakers to offer four-input switching, for 
seamless alternative between multiple sources. The total mute function means 
your preferred volume settings will always be preserved. Plus, a unique external 
controller puts control of all your favourite features at the touch of a button. 

The S-DJ05 & S-DJ08*: where high quality sound meets effortless flexibility.

* S-DJ08 coming soon, check www.pioneerdj.com for availability

S-DJ05 & S-DJ08* ACTIVE REFERENCE SPEAKERS
Optimal Clarity
Built-in linear EQ / Four input switching / Horizontal and vertical sweet spot / Total mute function / External controller

PIONEERDJ.EU
videos on

Join the community

PioneerDJ

XDJ-R1 BORN READY

See the XDJ-R1 in action on DJsounds.com or facebook.com/pioneerdjglobal

Just add the DJ: all-in-one DJ system / twin CD, USB and MIDI sources / rekordbox™ 
DJ software included / high-quality two-channel mixer with built-in sound card / touch 
sensitive jog wheels / Beat Sync / Auto Beat Loop / 3 Hot Cues / 4-beat Auto Looping 
Sampler / Beat FX / Sound Color FX / Quantize / complete remote control via iPad, 
iPhone and iPod touch using the free remotebox app / 3-band isolator with total kill /  
VU meters / Master XLR, booth and dual headphone outputs / MIDI Control

* iPhone, iPad and iPod touch sold separately.

Control via  
iPhone & iPad

The XDJ-R1 is the ultimate all-in-one dream: limitless performance 
possibilities in one portable deck. Instantly switch between CD, USB and 
MIDI sources, access rekordbox™ features, unleash pro-DJ quality FX and 
samples, and showcase your DJ mastery with loops, cues and scratching.

PIONEER EXCLUSIVE! Experience remote mixing and FX control with the 
new remotebox app for iPad, iPhone and iPod touch* (available from the 
App Store). Enjoy touch-screen control of all the XDJ-R1’s features, plus 
the exclusive XY Pad for 2D manipulation of FX.

DAWN OF A NEW SPECIES DAWN OF A NEW SPECIES DAWN OF A NEW SPECIES DAWN OF A NEW SPECIES DAWN OF A NEW SPECIES DAWN OF A NEW SPECIES

MIXTAPE2 0 0 4 - 2 0 1 4

The CDJ-2000nexus has evolved beyond beat matching to bring 
powerful new performance possibilities. Open the rekordbox™ app 
on your smartphone or tablet and the CDJ-2000nexus will access 
your music over Wi-Fi or USB cable, shortening the preparation 
cycle and enhancing live browsing.

Hit Beat Sync and up to four decks will sync to the chosen master 
deck. This game-changing feature sets the DJ free to get truly creative 
with loops, hot cues and scratching, now all perfectly in sync.  

With Slip Mode, DJs can create live edits while the music  
continues playing muted in the background.  Release the jog  
wheel and the track seamlessly picks up in the right place 
thanks to true quantization.

The CDJ-2000nexus is bursting with many other quality-
enhancing features, designed to move the industry standard  
up to another level.

See what other DJs thought on DJsounds.com

PIONEERDJ.EU
see the latest CDJ2000nexus videos on

Join the community

PioneerDJ

Pro-DJ Multiplayer:  Wireless compatible with rekordbox™ software (Mac/Windows) and new rekordbox™ app  /   
Four-deck Beat Sync  /  Improved Master Tempo and Quantize  /  Wave Zoom and Active Loop  /  Slip Mode  /   
My Settings   /  MIDI/HID control  /  Supports MP3, AAC, WAV and AIFF files

CDJ-2000nexus  PURE PERFORMANCE

CDJ-2000nexus_MASTER_AD.indd   1 01/11/2012   10:13

PIONEERPRODJ.EU

HDJ-1000
Professional DJ Headphones 

The HDJ-1000, the coolest-looking, highest-quality headphones 

available today. Retro-styled and made with the latest 

components, these headphones exceed the expectations 

of some of the world’s top DJs who have contributed to 

the development of this product.

Combining their feedback with our own expertise, Pioneer has 
created a set of headphones that not only appeal to professional 
DJs but also to studio engineers, radio producers and other industry 
professionals. The blend of cutting-edge technology and exceptional 
looks ensures that these headphones out-score the competition for usability, 
durability and, above all, performance. As a result, the HDJ-1000 will make 
headlines and dominate the market over the next decade.

Zero Distortion T
Tear resistant ear pads T
Tightly Closed Dynamic Headphones T
5 to 30,000 Hz Frequency Range T
Gold-Plated 3.5 / 6.3 mm 3 Pin Plug T
1.2 - 3m m Long Single Coiled Cable) T
Stress absorbing structure T

www.pioneer-rus.ru

SEP-C1
Контроллер
Для удобной работы с популярными компьютерными 
программами для диджеинга необходим контроллер. 
Легкий портативный и компактный профессиональный 
контроллер SEP-C1 прекрасно подходит для этой цели.

SEP-C1 обладает такой же интуитивностью, как и плееры серии CDJ, 
поэтому работать с ним вам будет вполне привычно и комфортно.

Контроллер SEP-C1 позволяет с легкостью выбирать и 
контролировать треки и параметры, как на контроллере, так и на 
компьютере с помощью расположенного в центре контроллера 
цветного дисплея и вращающейся кнопки выбора данных.

Поставляемая в комплекте с контроллером SEP-C1 
программа Pioneer DJS  обеспечивает быстрый доступ к 
вашей музыкальной библиотеке и легкость в использовании 
эффектов самой программы.

SEP-C1 и DJS – непревзойденное решение в области простоты и 
гибкости использования, интуитивности и надежности. 

USB MIDI / HID контроллер T
Программа DJS в комплекте* T
Рековый/настольный дизайн T
Цветной дисплей 4.3 дюймов T
Интуитивный интерфейс T
Совместим с MIDI управляемыми программами для PC и Mac T

*В комплекте полная версия 1.6 DJS.  DJS работает только с MP3 файлами. 

Также поставляется в комплекте с загрузочным 
блоком для дисков как MEP-7000.

ALSO AVAILABLE IN PEARL WHITE

Join the wireless revolution with the XDJ-AERO, the industry’s first Wi-Fi enabled 
DJ system. Load music wirelessly from smartphones, tablets and PCs for totally 
hassle-free set up and truly spontaneous sets.  Get your crowd involved too. They 
can stream their favourite tracks from their mobile devices to the XDJ-AERO once 
they’ve downloaded the new Pioneer rekordbox app* – giving you the power to  
select tracks from up to four wireless sources at once.

Manage your music on the go using the rekordbox app*, then wirelessly sync  
your creations to the XDJ-AERO before getting in the mix.   

See the XDJ-AERO in action on DJsounds.com or  
facebook.com/pioneerdjglobal

Download the app from rekordbox.com

PIONEERDJ.EU
videos on

Join the community

PioneerDJ

Wireless all-in-one DJ system:  Combined player and standalone mixer / Works wirelessly with rekordbox™ software (Mac/Windows) 
and new rekordbox™ app* (iOS/Android) / New Jog Drum and Sample Launch / Four quantized Beat FX / Two Sound Colour Filters / 
Beat sync and quantized loops / USB recording / Software controller (MIDI/HID) / 44.1 kHz/24-bit sound card 

XDJ-AERO FREEDOM TO PLAY
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ometime in the mid-2000s, the drum and 
bass godfather Fabio had what he later 
described as a “sliding doors” moment. He 

was playing a club in Brazil with Pete Tong, and was 
stunned to see Tong had arrived with nothing but 
headphones and a USB stick. 

“I still didn’t think that it seemed real,” he told 
Resident Advisor. “As a DJ, I still felt like you had to 
walk in with something... you’ve got to look like you’re 
going to work.” 

The promoter was confused as well. “He’s say-
ing, ‘Where’s your music?’ And Pete would be like, 
‘It’s in here.’ And he’d have it off. ‘I paid you X thou-
sands of pounds to come and you come in here with 
a flash drive?!’”

The ability to DJ off a USB stick, which Pioneer DJ 
introduced in 2007 with the CDJ-400, was indeed a 
radical change. Fabio, though, was quickly convert-
ed. “It was so easy,” he said. “[Tong] showed me how 
to link to the other deck, and I had to learn it all in an 
hour. I took to it like a duck to water. It just felt right, 
I got it straight away, felt like it was my next move.”

By 2004, digital technology was fundamentally 
changing how people DJ’d, giving artists new ways 
to up their game and be creative in their sets. But not 
everyone realized that. At least not right away. 

“A lot of DJs transitioned very slowly,” Laidback 
Luke remembers. 

To be fair, a lot of the upheaval was, to use a tech 
buzzword, “disruptive,” especially when it came to 
selling music. Napster, which debuted a few years 
earlier, was essentially the death knell for the record 
industry as we then knew it. Most fans got music 
online, legally or illegally. 

“One by one, distribution companies are going 
down,” Carl Cox said of the time. “But what was 
really great, was that the music was becoming ac-
cessible, people were searching and finding, they 
wanna know more about what’s goin’ on. So, bril-
liant.”

Dutch DJ Sander Kleinenberg remembers how 
digital music made DJing go global. In the ‘90s, he 
said, “You had to live in London or Berlin or Chicago 
to get the hot records at the hottest record stores, 
and that would set a DJ apart. It would give a DJ 
a unique selling point just because he would have 
a record no one else had... all of a sudden, it was 
possible for someone way on the outskirts to get a 
hot record. Where it used to be based around the 
cities, really.”

Tensnake had a similar experience. “I grew up 
in the countryside, a little bit outside of Hamburg,” 
he says. “It was really a mission to get new music. 
There was one store that was selling vinyl, but also 
TVs and radios.” It’s not such a stretch to think that, 
had artists like him remained cut off from cultural 
hubs like London, Berlin and New York, we might 
not have been blessed with timeless bangers like 
“Coma Cat.” 

All of this, of course, enhanced the craft of DJing 
immeasurably. It just took a while for the DJ com-
munity to figure out exactly how. In the mid-2000s, 
DJs and product designers dreamed up a lot of new 
ways to DJ in a short period of time. Some DJ’d 

with DAWs, rocking a laptop 
and a small controller in the 
club. Some went for digital / 
turntable hybrids like Traktor 
or Serato, playing digital files 
while beatmatching on con-
trol records. Many, of course, 
stayed loyal to good ol’ 
12-inches. 

Pioneer DJ, meanwhile, rolled out one of its big-
gest flops: the XDJ-AERO, a device that was both 
the first all-in-one DJ solution, with two decks and a 
mixer, and also the first device that used Bluetooth® 
technology to mix music streamed wirelessly—one 
of a few moments where the company’s product 
designers were maybe a bit too forward-thinking. 
But this period also saw the release of one of their 
most widely used products: the DJM-800, a mixer 
whose elevated sound quality and suite of on-board 
FX gave DJs yet another new dimension of creative 
possibility and control. 

NAPSTER, WHICH DEBUTED A FEW 
YEARS EARLIER, WAS ESSENTIALLY 
THE DEATH KNELL FOR THE 
RECORD INDUSTRY AS WE THEN 
KNEW IT. MOST FANS GOT MUSIC 
ONLINE, LEGALLY OR ILLEGALLY. 

2004-2014 S

THE DIGITAL

WILDERNESS

 � LEFT: CARL COX @ SPACE
 � TOP RIGHT: REKORDBOX USB |  RIGHT: XDJ-AERO
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It was a time as chaotic as it was promising, 
signaling an era of unprecedented possibilities in 
the DJ booth.  “The advent of digital music, digital 
technology has really started to open up people’s 
minds,” said Mark Settle of DJWORX. “It changed 
the way people started to mix. The mixing tech-
niques evolved, because you could trigger that sam-
ple there, you could trigger that loop there. Or do it 
all from a controller, or running DVS. It’s much more 
of a construction thing, not purely playing one track 
to another track. One thing is pushing the other. The 
producers are pushing the DJs to do new things. 
DJs do new things, then the producers are picking 
up on it. They’re all bouncing off each other.” 

JAMES ZABIELA |  CDJ-2000 ( INSET) 

In other words, these new ways of DJing were 
exciting not just because they let DJs play more mu-
sic—that is, anything they could find online as well 
as anything they could find in record stores—but 
also because of the control they gave DJs over that 
music. Some DJs took this to an extreme. Artists like 
Richie Hawtin and Joris Voorn began mixing on such 
a granular level that they essentially blurred the lines 
between DJing, production, and live performance. 
Others held truer to DJing as a way of presenting 
other people’s music, albeit while using new tools to 
do that better than they ever had before. 

rekordbox was essential in this regard. DJs who 
used even the software’s simplest components 

— cleaning up their tracks’ beat grids, presetting 
loops and hot cues—were given a radical new level 
of control over their music.

“For me, it mainly makes it a lot more creative,” 
the U.K. pirate radio veteran Colin Dale told Resident 
Advisor. “When I was using vinyl, I was always con-
centrating on doing these perfect, on-point mixes, 
but with the CDJs I have the visual cues, the BPM, 
and so on. I’d been waiting for this technology for 
20 years, thinking what it’s going to be like. It’s even 
further forward than I imagined. You can get really 
creative, especially using rekordbox to plan your 
sets with cues at the parts you want to mix. It’s al-
most like remixing records on the fly.” 

If the XDJ-AERO embodied the fractured experi-
mentation of the era, the CDJ-2000 and its followup, 
the CDJ-2000 Nexus, signaled the smooth con-
sensus that was to come. For anyone who still felt 
jitters about digital DJing, the CDJ-2000 was pretty 
hard to argue with. The vinyl emulation technology 
first seen on the CDJ-1000 continued apace here, 
allowing DJs to play digital files with the same tactil-
ity as records, but even more freedom and control. 
Audiences saw a hands-on, laptop-free performance 
not so different from that of the all-vinyl DJ. And DJs 
could see their audiences, their view unimpeded by 
the laptop screen (though, for any diehard holdouts, 
the CDJ-2000s were compatible with Serato and 
Traktor). A touch-sensitive LCD screen, with de-
tailed, color-coded waveforms, gave DJs even more 
command over their tunes and their performances.

The CDJ-2000 took a while to catch on, partly 
because many DJs were still hooked on its prede-
cessor, the CDJ-1000. By the mid-2010s, though, 
artists had begun using them to do things with them 
that simply weren’t possible with any other kind of 
deck. DJs who used the 2000s to their full poten-
tial—scratching with Slip-Mode on, doing drum rolls 
with the cue button, using the groundbreaking sync 
technology to change the tempo of multiple tracks at 
once—weren’t just playing music with a new device. 
They were playing a new instrument.

Many traveling DJs remained committed to re-
cords. But CDJ-2000s had become an industry 
standard at clubs and festivals around the world. By 
2014, thousands of people had had some version 
of Fabio’s sliding doors moment. DJs everywhere 
were rolling into clubs armed with nothing more than 
a pair of headphones and a well-prepared USB, 
then stepping up to the decks and mixing in a way 
scarcely imaginable ten years earlier. 

IN THIS DECADE:
This decade saw the release of the first 
iPhone (2007) and the launch of the major 
social media networks. Leaving MySpace 
in their wake; Facebook launched in 2004, 
Twitter in 2006 and Instagram in 2010.
 

  ABOVE: CDJ-2000  
  LEFT: LAIDBACK LUKE @ AMNESIA
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What’s your tech rider for gigs today? 
I haven’t got a big rider. Only thing on there is a bot-
tle of brandy, a can of coke, and Pioneer DJ decks.
Two CDJs— 2000, or 3000s. I actually really like 
the 2’s. Gotta be Pioneer DJ though. I don’t think 
any DJ would wanna DJ anything else but Pioneer 
DJ. That’s the reference for all DJs really. That’s just 
standard procedure. 

The thing with Pioneer DJ, their technology is so 
geared for DJs, that for DJs it becomes like muscle 
memory. We’re so used to using them, I feel alien 
using anything else. I can’t even tell you the last time 
I DJ’d anything else but pioneer. And if they don’t 
have them, I’m going home. 

Do you remember when you first encountered a 
CDJ? When was it and where were you? What did 
you think? Were you excited? Curious? Skeptical? 
Frightened? All of the above?
I remember reading about CDJs in DJ Mag. It must 
have been about 2004, so about 20 years ago. There 
was a dj called Paul Enson. He had a prototype of a 
CDJ. I was like, What the fuck is this? And they were 
like, ‘This is the future.’ 

I wasn’t havin’ any of it. I’m a vinyl guy. I’m think-
ing, ‘There’s no way I’m doing this anytime soon.’

Then, five years later, I went over to CDJs and I 
never looked back. 

What makes them such a good fit for you? 
There’s a few things. One: I used to cut dubplates. 
You’d get a dubplate track on a DAT or a CD, then 
you go to a pressing plant and get it cut on an ac-
etate. That costs 60 pounds per dubplate, and that 
was just standard procedure. If you wanted the most 
upfront tunes, tunes before everyone else, you get 
DJs to send you a CD or a DAT, go to the pressing 
plant and get it cut. 

I remember this vividly. I got a DAT, and went and 
got it cut. I used to go to a pressing plant and cut 
maybe six or seven plates in one go. I used to do it 
every week. So in a month I’d spend maybe £1,500. 
I mean, I needed new music, I was on Radio 1. I 
always wanted to play the latest stuff.

CDJs had just started to come in, and I was like, 
‘No way, I’m a vinyl aficionado, it’s all vinyl for me.’ 
I had my residency at The End, I remember once I 
got a track on DAT, and I thought, I need this before 
tonight, I need to get this cut. I went all the way to 
Southeast London, £20-cabride, got the track cut to 
acetate, that’s £60, so the whole thing cost £90, to 
play this one track. I got into the club really excited 
about this special track, this track no one else has... 
and then the warm up DJ’s playing it. 

I was like, There’s no way. How the hell did she 
get the track? And then I see she’s playing CDJs. I 
remember asking, how much do those CDRs cost? 
She said £3.50, and there’s 60 cds in there. And I 
thought, I can’t do this anymore. 

I remember my accountant saying, ‘You coul-
da bought a house with what you’re spending on 
dubplates.’

Was the transition difficult?
At the time, you had a lot of the vinyl guys being a 
bit pissed off, saying, ‘Vinyl forever’ and things like 
that. There was a real backlash against it. Now every 
single one of those guys that were moaning, they’re 
all using them. 

They’re so advanced now. Let’s go back to the 
whole vinyl thing. Vinyl was putting a track on a set 
of decks and playing it. There was no rekordbox, 
there was no syncing. Everything is a lot easier now. 

FABIO
THE JUNGLE AND DRUM & 
BASS INNOVATOR TELLS US 
HOW PIONEER DJ CHANGED 
THE GAME FOR HIM AND A 
WHOLE GENERATION
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  LEFT: FABIO (PHOTO BY KITCHISME) 
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How did CDJs change the way you played?
I mean, all the things you can do—they’ve advanced 
so much even in the past five, six years. It’s incredi-
ble what you can do now.

Now you can be a showman. And you couldn’t do 
that before, because you really had to concentrate 
on vinyl. Now, you know what you’re doing, you got 
all your cue points, everything organized and ready 
to go—that’s a revelation, basically. 

With CDJs, you mix tighter as well. And there 
were lots of simple benefits, like, tracks not jumping. 
With vinyl, you’d have people jumpin’ around, tracks 
jumping, needles wearing out, people need to bring 
your own needles, bringing records, bringing ace-
tates, which are basically made of metal. You got 30 
in your DJ box, that weighs a lot. People don’t really 
understand the struggle. It was hard work. I’d walk 
into a club, sit down and hope that they got proper 
needles, hope the decks are set up properly so they 
don’t jump. You just don’t need to think about these 
things anymore. Now you literally walk in with a USB 
and you’re ready to go. I don’t think the younger 
generation how much more difficult it was. I think 
50% of today’s DJs wouldn’t be doing it if it was 
still decks. 

One more story: that same week that I walked 
in and saw a DJ playin’ the track I’d paid £60 for, I 
took my daughter to the history museum. She was 
eight, nine years old. They had a pair of Technics in 
the exhibit. The caption said something like, ‘This is 
what DJs used in the 70s.’She was like Dad...’ I said, 
‘Don’t pay no attention to that.’ But I was thinking, 
‘This is a sign.’

You think it’s better for the younger generation 
who grew up with digital DJing? 
I mean, one thing, you can learn to mix really quickly 
now. My daughter, I taught her to mix, so she can 
do a mix seamlessly, in two months. It took me, on 
vinyl, a year or so, and I still hadn’t perfected it. If 
you wanted to be a dj in the ‘90s, it would take you 
at least a year to learn.

Now, with tutorials, it’s accessible. Back in the 
day, if you didn’t have Technics, you just couldn’t DJ. 
They used to cost a lot of money. Now you can get a 
set of CDJs, a controller, and, I’d say, two weeks of 
goin’ at it hard, you could learn to DJ. Like I said, my 
daughter learned in two months. That’s why you got 
so many lockdown DJs. In lockdown, you get decks, 
or you go to pirate studios. You could go there and 
rinse it for a month and you basically learn to DJ.

There are so many things younger DJs know that I 
don’t have great knowledge of. My daughter hooked 
up with some of her gen to tell her all the tricks, 
all the bits you can do. I don’t use the tricks of the 
trade, the inside stuff. My daughter now is more 
technically proficient than I am. Seriously! Last time 
I saw her mix she was showing me things I didn’t 
even know you could do. After five, six months, she 
knows more than I do. 

What kind of stuff was she doing?
Oh, loads of things. Cue points for a start. Looping, 
all the tags, It’s just a little box of magic tricks. I 
remember going to Pioneer DJ when the 3000s 
came out, and the amount of things you can do is 
just insane. At first it’s even a little daunting. When 
I first got my daughter set up, she looked at the 
decks, and I could tell she thought, ‘This is gonna 
be impossible.’ I said, ‘Look, you don’t need to use 
everything, at least not right now.’

It was like saying, ‘Fly this aircraft,’ and they’ve 
never been in a cockpit, and all they see is buttons. 
And I was like, ‘Look, don’t worry about it.’ Now she 
knows what everything is, which is amazing, ‘cause 
I don’t. I keep it simple. I’m more of a musical DJ. 

Maybe so, but over the years you did use technol-
ogy in some really innovative ways. For instance, 
the way you used pitch…
That’s how we created jungle. We used to pitch up 
tracks, hip-hop breaks and things like that, that were 
pressed at 33 up to 45. We were fucking with things 
and made a new genre. No one was pitching stuff 
like that and saying ‘Wow that sounds great.’ That’s 
how we kinda formed the whole aesthetic of jungle, 
just from fuckin around with the decks! One day we 
just pitched a track up and it sounded good. 

To be fair, those decks did change the way we 
perceive music, the way you could segue from track 
to another. Before Technics, there was belt drives, 
which were impossible, you couldn’t mix on them. 
Even starting a track, it would slur, it would take 
two seconds to get going. Mixing was completely 
outta the question. So, then when we could mix on 
decks… I don’t think everyone knows the giant leap 
that was. 

That’s how club DJing was really born. What you 
hear today is all down to that leap in technology, to 
having these decks that would start immediately. I 
remember a friend of mine going, ‘Look how quick 
this starts!’ I  thought, ‘This is unreal, it’s never gon-
na get better than this.’

It’s like thinking back to your first smartphone. 
You thought, how can tech get better than this? And 
you had a five-megapixel camera and ‘Snake.’

The controllers you can use now, it’s endless the 
amount of things you can do. Basically people are 
remixing now when they’re DJing, it’s just insane. 
And it’s happened so quickly. The leap from 2000 
to 3000 in terms of technology is huge. And I think 
everyone looks at Pioneer DJ, like, what are you 
gonna do next? What happens next? And it’s excit-
ing, especially if you’re a young DJ starting out. It’s 
a world of endless possibilities. My daughter, all her 
generation, they try to outdo each other in what you 
can do, all the tricks you can use, they’re so techni-
cally proficient. They’re really embracing it.

  �RIGHT: FABIO & GROOVERIDER 
(PHOTO BY KITCHISME) 
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The CDJ-2000NXS had an essential feature some 
people found controversial at the time: the Sync 
button. How was the idea born? How did you 
intend for DJs to use it?
Looking back, after the release of the CDJ-2000, 
DVS and DJ apps started to gain acceptance in 
the market. More people were DJing with PCs, and 
one of the reasons for this was Sync. Using digital 
technology to enhance performances was becom-
ing popular.

There were mixed opinions about Sync at the 
time. Some thought it was for those who wanted 
to take it easy or didn’t have beat-matching skills. 
However, we included it so professional DJs could 
focus on more creative aspects. By automating tem-
po-matching, DJs could spend more time on effects 
and creative performances.

The majority opinion within the company was that 
Sync would become a standard feature in the future.

The CDJ-2000NXS came with a range of new fea-
tures, including Quantise on/off and Slip-Mode. 
Which new features of this CDJ would you high-
light as most creatively promising for DJs?
Quantise was important. Where manual looping 
was unstable, it made creating accurate loops easy, 
which expanded the range of play using loops. This 
contributed to DJs using not just two CDJs, but three 
or four. The Sync mode also played a role in this.

Additionally, the enlarged waveforms were sig-
nificant. It became possible to play without head-
phones, and cueing tracks became much faster.

The CDJ-2000NXS felt like a turning point for 
Pioneer DJ’s place in DJ culture. What do you 
think made it such a hit?
The CDJ-2000NXS incorporated digital technology 
that transformed the ease of DJing. Features like 
enlarged waveforms, Sync, and Quantise improved 
the quality of performances. 

Until the CDJ-2000, file-based music was sup-
ported, but in terms of functionality, it lagged behind 
DJ software, often being used alongside Serato’s 
DVS. There was a sense of urgency about DJ apps, 
which led to the release of the CDJ-2000NXS about 
three years after the CDJ-2000.

During its development, we collaborated with a 
planning manager from the UK who was in close 
contact with DJs in the field. This process of refining 
specifications and planning was memorable. I per-
sonally assessed overseas feedback, traveling two 
or three times.

A notable aspect was incorporating the Slip fea-
ture, thanks to Kutski. He used the Slip feature on 
the CDJ-900 for creative performances. I showed a 
video of his Slip performance to our planning man-
ager, which led to its inclusion. We also appreciated 
the detailed feedback from James Zabiela, who 
pointed out specifics like the duration for holding the 
tag track button.

There were also remarks about the Quantise loop 
on the CDJ-2000NXS being off. These DJs man-
age loops down to one frame or millisecond, so we 
needed to improve Quantise precision. If the beat 
shifts, it can sound like flange. By listening to the 
requirements of professional DJs, we enhanced the 
accuracy of DJ performances.

Another feature we included based on feedback 
from DJs was “Rating on the go.” This allows DJs 
to rate tracks they play live. It was a unique request 
from top DJs who wanted to rate their own tracks 
based on audience reactions in real time. We even-
tually gathered input from about 30-40 DJs to devel-
op the CDJ-2000NXS.

As an upgrade to an already beloved prod-
uct (that is, the CDJ 2000), what sets the 3000 
apart? If you had to sell a CDJ-3000 to a club or 
a DJ who already owned a pair of 2000s, what 
would you say?
The biggest improvement in the CDJ-3000 is the 
ease of selecting tracks. Everyone felt strongly 
about the series, so bringing it all together was chal-
lenging. Some wanted features specialised for niche 
performances, but there were many discussions 
about whether such features were necessary for 
professional equipment.

For example, there was a request to include Gate 
Hot Cue, but we didn’t want to add features that 
could lead to accidents. There was also debate 
about the position of the Hot Cue pads. Those fo-
cused on performance wanted the Hot Cue pads at 
the front, like on controllers, but those using it in the 
field felt it wasn’t necessary to have them so close 
at hand.

Meet THE MAKERS: 
Naoto Takase

  LEFT: ORTHOGRAPHIC DRAWING OF THE CDJ-2000NXS

A key creative  force behind the CDJs 
explains essential  features of the 
CDJ-2000 and CDJ-3000
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TRACK SEPARATION 
Create live remixes and mash-ups 
with independent vocals, drums, 
and instruments control

EXPANDED ON JOG DISPLAY
Choose from 4 modes and monitor waveforms 
and information including Mix Point Link 

MIX POINT LINK
Link mix points in tracks so the next song kicks 
in automatically at the perfect moment

DMX OUTPUT FOR REKORDBOX LIGHTING
Connect DMX-compatible lighting gear directly 
to the controller to use with rekordbox

EVOLVED MAGVEL FADER
Make the tiniest volume adjustments, no matter 
how small the movement of the crossfader 

REKORDBOX AND SERATO DJ PRO 
COMPATIBILITY
Enjoy free plug-and-play use of either application 
(DVS support available via subscription)

P I O N E E R D J . C O M

D D J-F L X10
4-C H A N N E L P E R F O R M A N C E D J C O N T R O L L E R

REKORDBOX AND SERATO COMPATIBILITY 
Use rekordbox or Serato DJ Lite for free by 
connecting your PC/Mac

MULTI-DEVICE SUPPORT
Connect your iOS or Android device when the 
rekordbox update lands in early 2023

USER-FRIENDLY, PORTABLE DESIGN
Learn to DJ easily and take the controller 
anywhere you want to play

MIX TRACKS FROM STREAMING SERVICES
Link rekordbox to TIDAL, Beatport Streaming, 
Beatsource Streaming, and SoundCloud Go+ 
(subscriptions needed)

NEW SMART MIXING FEATURES 
Create dramatic effects or smooth track 
transitions with one simple motion

USB AUDIO OUTPUT FOR MICROPHONE SOUND
Easily live-stream your sets, including mic 
audio – there’s no need for an external mixer

D D J-F L X4
2-C H A N N E L D J C O N T R O L L E R F O R M U LT I P L E D J A P P L I C AT I O N S

P I O N E E R D J . C O M

UPDATED DESIGN 
Perform intuitively on the professional layout 
featuring brand-new colors

SUPPORT FOR VARIOUS DJ SOFTWARE 
APPLICATIONS
Use rekordbox or Serato DJ Lite for free, or 
choose VirtualDJ or TRAKTOR PRO 3*

FULL-SIZE JOG WHEELS
Get a better feeling from the rubberized outer 
ring and metallic texture on top

MERGE FX
Create huge builds and drops, and seamlessly 
switch music styles with one action

JOG CUTTER
Easily make pro-sounding scratch effects, 
one-handed

SAMPLE SCRATCH
Load sampler sounds from rekordbox onto 
the decks

P I O N E E R D J . C O M

D D J-F L X6-G T
4-C H A N N E L D J C O N T R O L L E R F O R M U LT I P L E D J A P P L I C AT I O N S

* VirtualDJ and TRAKTOR PRO 3 (licenses/subscriptions required), TRAKTOR PRO 3 (mapping files available to download).

DDJ-REV1 
S C R AT C H-S T Y L E C O N T R O L L E R F O R S E R ATO D J L I T E

P I O N E E R D J . C O M

Battle-style setup
Get hands-on with a design emulating  
2 x PLX turntables and a DJM-S mixer

Bigger jog wheels
Mix and scratch with jogs the same 
size as those on the DDJ-SR2

Lever FX
Dynamically add texture to the music 
in short bursts or lock on effects

Tracking Scratch
Have fun and easily scratch your 
tracks with this handy feature

Mixed Mic audio
Add vocals to your set and stream straight from 
Serato DJ Lite (no extra soundcard needed)

Serato DJ Lite integration 
Just plug and play, with full use 
of the free software  

LARGE JOG WHEELS AND MAGVEL FADER 
Adjust the Jog Feel and scratch with 
precision

DEDICATED BUTTONS FOR STEMS 
Easily create live mash-ups and remixes by 
playing separate track elements

NEW PIANO PLAY MODE 
Trigger a cue point in different semitones like 
you’re playing a piano

NEW AUTO BPM TRANSITION 
Easily mix between musical genres with 
vastly different tempos

MULTIPLE INPUTS AND OUTPUTS 
Use the XLR out in professional environments 
and switch DJs with 2 USB Type-C ports

SERATO DJ PRO AND REKORDBOX 
COMPATIBILITY
Choose your favorite DJ software and plug in 
to play

P I O N E E R D J . C O M

SCRATCH-STYLE 2-CHANNEL PERFORMANCE DJ CONTROLLER

DDj-REV7 
S C R AT C H-S T Y L E C O N T R O L L E R F O R S E R ATO D J P R O

P I O N E E R D J . C O M

Battle-style setup  
Get hands-on with a design emulating  
2 x PLX turntables and a DJM-S mixer

Motorized 7-inch VINYLIZED JOG wheels 
Feel like you’re playing with 
spinning analog records

On Jog Display 
Keep an eye on waveforms, Hot Cues, 
playback positions and more

22 built-in Beat FX 
Add drama to your track transitions

Instant Scratch 
Instantly trigger four original  
samples with dedicated buttons

MAGVEL FADER PRO 
Scratch with style and confidence using 
the robust and customizable fader

Serato DJ Pro integration 
Just plug in for free use of the software – 
Pitch ‘n Time DJ Expansion Pack included

DDJ-SZ
ULTIMATE CONTROL

NOW AVAILABLE IN GOLD

 P I O N E E R D J . C O M

Portable DJ control ler 

Intuitive controls with pro-DJ FX and performance features

Connects easily with laptop and tablet 

Comes with rekordbox dj professional performance software

High-quality audio

Lightweight, compact design

WeGO4 sold with rekordbox dj for Windows PC & Mac. WeDJ for iPad sold separately.

Supports  iPad app 
 

Easy DJ performances wherever you go 

Colourful animated user interface for intuitive control 

Features include Automix, record, Hot Cues & Pad FX 

On-board Loopmasters samples

C O M PAT I B L E

B E  T H E  D J

A L S O  AVA I L A B L E  I N  W H I T E

MAGVEL FADER PRO
Scratch confidently with 
enhanced crossfader 
feeling and durability

LARGE  
EFFECTS LEVERS
Quick access to 
trigger FX’s in creative 
performances 

LARGE 
PERFORMANCE PADS
Tactile performance 
pads designed to 
remain touch-sensitive 
night after night 

BLUETOOTH INPUT
Drop sounds from 
your phone onto 
either channel or 
the master output

ALL-NEW  
LOOP MIDI
Use the effect 
levers to control DJ 
software features 
via a set beat cycle

D J M-S 7
S C R ATC H S T Y L E 2 -C H A N N E L D J M I X E R

P I O N E E R D J . C O M

P I O N E E R D J . C O M

ADVANCED 
DESIGN FOR HIGH-
QUALITY SOUND
Feel the power of 
new Class D amps 
and 5-inch woofers

2-WAY SOUND MODE 
Flip the switch to 
choose DJ mode or 
Production mode

MULTIPLE INPUTS 
Plug DJ or production 
gear into the TRS, RCA, 
and mini jack inputs

EASY TO USE 
Connect headphones 
and control volume 
from the front panel

SMART DESIGN, 
AVAILABLE IN 
TWO COLORS
Choose black or 
white to match your 
setup or the interior 
design of your home

DM-50D
5- I N C H D E S K TO P M O N ITO R S Y S T E M

DM-50D-ad-master.indd   1DM-50D-ad-master.indd   1 29/10/2021   10:5729/10/2021   10:57

Join the community

Pioneer DJ

Rotatable housing / Flexible headband / 40mm aperture driver units /  
Neodymium magnets / High SPL across all frequencies /  
Superb sound isolation / Detachable cords

Experience pristine sound in every monitoring position. The HDJ-C70 headphones 
are packed with high-quality audio components and an innovative sound isolation 
chamber to deliver accurate monitoring in the booth. A lightweight, flexible design 
ensures ultimate comfort during even the longest sets.

HDJ-C70
CRYSTAL CLEAR

PIONEERDJ.EU
videos on

ON-EAR HEADPHONES FOR DJS

HARMONY OF DESIGN AND PLAYABILITY 
Sloping top plate, curved front edge, and 
elegant aesthetics

STANDALONE 4-DECK PLAYBACK 
Jog ring illumination matches the color of 
each deck

EASY-TO-USE PROFESSIONAL EFFECTS
XY-Pad for Beat FX, plus Smooth Echo and 
Sound Color FX

SUPPORT FOR MULTIPLE MEDIA SOURCES 
4 x USB inputs, plus Wi-Fi and Bluetooth 
connectivity

RAPID AND ACCURATE TRACK SEARCH 
10.1-inch touch screen with keyboard and 
Playlist Bank, plus new Smart Rotary Selector 

ZONE OUTPUT 
Separate from the master, the zone output 
can play different music in a different room

P I O N E E R D J . C O M

PROFESSIONAL ALL-IN-ONE DJ SYSTEM

 P I O N E E R D J . C O M

D D J - R X   |   D D J - R Z 

N E X T  G E N E R A T I O N

P L U G - A N D - P L AY  C O N T R O L  O F        

PA D  F X  A N D  S E Q U E N C E R

H O T  C U E S ,  L O O P S ,  S L I C E R  A N D  S A M P L E R

S L I P  M O D E  A N D  B E A T  J U M P

D D J - R Z :  A D VA N C E D  F E A T U R E S  I N C L U D I N G  O S C  S A M P L E R

E X P L O R E  T H E  R E K O R D B O X  D J  

P L U S  PA C K  A T  R E K O R D B O X . C O M

S A M E  FA M I L I A R  R E K O R D B O X ,  

N E W  P E R F O R M A N C E  C A PA B I L I T I E S

Crystal-clear, warm analogue sound

Line output for connecting directly to powered speakers

USB output enables easy analogue to MP3 conversion via rekordbox

Professional DJ features and layout

V I N Y L R E V O LU T I O N

P L X - 5 0 0

H I G H-Q U A L I T Y T U R N TA B L E F O R M U S I C LOV E R S

Available in black and white

Proud Partner of

Includes cartridge, 
stylus, slipmat 

and various other 
accessories

D J M - S 9 

B A T T L E  R E A D Y

 P I O N E E R D J . C O M

C U S T O M I S A B L E ,  2 - C H A N N E L  M I X E R  F O R    

T O U G H ,  R E S P O N S I V E  C R O S S FA D E R

O N - B O A R D  E F F E C T S  A N D  S E R AT O  D J  E F F E C T S  P O W E R E D  B Y  I Z O T O P E .

2  U S B  S O U N D  C A R D S  A N D  T O P - LO A D E D  I N P U T  S W I T C H E R

D V S  R E A D Y

F R E Q U E N C Y    5  ~  3 0 , 0 0 0  H Z

I M P E D A N C E    3 2  Ω

M A X I M U M  I N P U T   3 , 5 0 0  M W

W E I G H T    2 9 8 G

VM SERIES | ACTIVE MONITOR SPEAKERS
VM-50, VM-70, VM-80 - Three powerful speaker sizes for DJing and music production

RECREATE CLUB-STYLE SOUND

Class D amps, Aramid fiber woofer cones, 
Vortex Bass Accelerators, and constant 
directivity horns create clear audio with 

fast-attacking bass. Sound so real it feels 
like you can touch it.

ADJUST THE SOUND WITH DSP CONTROL

Intuitive DSP settings enable you to tweak the 
output to find the ideal sound for the room 

you’re working in – whatever its shape, size, 
and construction. You can click the Low EQ 
and High EQ knobs into 4 different positions 
each – giving you 16 possible EQ settings.

FRESH PROFESSIONAL DESIGN 

The brand-new design of the hexagonal 
aluminum front baffle brings a fresh aesthetic 
to the VM series speakers so they look right 

at home next to other Pioneer DJ gear. 
The VM-50 is also available in white.

NEW CREATIVE POSSIBILITIES IN THE STUDIO AND ON STAGE

TRUE ANALOG SOUND FROM DAVE SMITH INSTRUMENTS’  PROPHET-6 SYNTH

INTUITIVE CONTROLS WITH TOUCHPAD-STYLE KEYBOARD AND SLIDER

64-STEP SEQUENCER AND ARPEGGIATOR

SEVEN ON-BOARD FX

USB AND MIDI  CONNECTIONS

 P I O N E E R D J . C O M

T O R A I Z  A S - 1  

M O N O P H O N I C  A N A L O G  S Y N T H E S I Z E R 

P U R E  A N A L O G

See the video on  P I O N E E R D J . C O M

DDJ-1000
DEDICATED REKORDBOX DJ CONTROLLER

NXS2-style layout in a lightweight, portable body

Customisable, high-definition On Jog Display

14 Beat FX, 4 Sound Color FX, 16 Performance Pads

Two USB ports, multiple inputs & outputs

Includes rekordbox dj licence

Plug and play. Serato Pitch’n Time DJ Expansion Pack also included
Mix and scratch your tracks with freedom

Important track information in the center of each jog wheel
Get creative with 4 Sound Color FX and 14 Beat FX

Connect two laptops, external DJ players, and turntables

PERFORMANCE DJ CONTROLLER FOR SERATO DJ PROUNLOCK SERATO DJ PRO
FULL SIZE JOG WHEELS/MAGVEL FADER

COLOR ON JOG DISPLAY
PROFESSIONAL FX

MULTIPLE INPUTS AND OUTPUTS

DDJ-1000SRT 

Pair with

Stream. Create. Experience.

S M A R T  D J  C O N T R O L L E R

Connect to selected DJ apps on your smart phone

Mix music from various compatible streaming services

Easy mixing with Transition FX and Phrase sync

Get to grips with DJing with the tutorials in WeDJ for iPhone

Compact, lightweight body for DJing anytime, anywhere

Split output for DJ performances connected to headphones & speakers

DDJ-200

See the video on  P I O N E E R D J . C O M

D D J - 4 0 0
M A S T E R  T H E  B A S I C S

GET STARTED
Plug in to your laptop and play. The DDJ-400 
is USB powered and no drivers are needed.

LEARN THE BASICS
Use the new interactive Tutorial feature in 
rekordbox dj, including the track selection 
assistant, to quickly grasp everything.

DEVELOP YOUR SKILLS
Get creative and spice up your sets with Beat 
FX, CDJ-style looping controls and more.

PREPARE FOR THE CLUB
The club-style layout inherits its design 
from the professional NXS2 set-up.

SHARE YOUR MIXES
Easily record your sets in rekordbox and 
share them on social media. Track titles and 
time stamps are added automatically.

TAKE IT ANYWHERE
The portable design with grab 
handles makes carrying easy.

PERFORM LIKE A PRO 
You get a rekordbox dj license key bundled 

with this controller. Simply activate 
your license key for our DJ software, 

connect the controller and start DJing.

See the video on  P I O N E E R D J . C O M

D D J - 8 0 0
T A K E  Y O U R 

P E R F O R M A N C E 
A N Y W H E R E

2-CHANNEL PERFORMANCE DJ CONTROLLER

Keep track of everything with Color On Jog Display

Easy to transport, lightweight, portable design

Use 2 mics with confidence with new Feedback Reducer

Perform with rekordbox dj (license key included)

 P I O N E E R D J . C O M

D D J - R B  |  P L U G  A N D  P L A Y
COMPACT 2-CHANNEL CONTROLLER FOR REKORDBOX DJ

MIRRORS REKORDBOX DJ PLUS PACK LAYOUT -  SOFTWARE INCLUDED

PC MASTER OUT – USE COMPUTER SPEAKER FOR MASTER OUT AND CONTROLLER FOR HEADPHONES

SEQUENCE CALL – CREATE,  SAVE AND PLAY BACK SAMPLE SEQUENCES

PERFORMANCE PADS – HOT CUES,  PAD FX,  BEAT JUMP AND SLICER

USB POWERED AND PORTABLE FOR USE ON THE MOVE

D D J - R R

N A T I V E  S O U N D

2-CHANNEL CONTROLLER FOR REKORDBOX DJ PLUS PACK (INCLUDED)

HANDLES LIKE A CDJ SET-UP

CUSTOMISABLE MULTICOLOURED PERFORMANCE PADS  

SEQUENCE LOAD – USE SEQUENCE LOAD TO SCRATCH SAMPLE SEQUENCES

HIGH QUALITY AUDIO AND MULTIPLE INPUTS/OUTPUTS

PC MASTER OUT – WIRELESS AUDIO FROM LAPTOP, HEADPHONE CUE FROM CONTROLLER

 P I O N E E R D J . C O M

D D J - R Z X

C A P T U R E  |  C O N T R O L  |  C R E A T E

F L A G S H I P  C O N T R O L L E R  F O R  A U D I O  A N D  V I D E O  D J  P E R F O R M A N C E S

7-INCH TOUCH SCREENS FOR REKORDBOX VIDEO/DJ CONTROL

DISTORTION-FREE MIC OUTPUT,  3-BAND MIC EQ AND MIC FX

HIGH-QUALITY SOUND INHERITED FROM NXS2 SERIES

EXTENSIVE FX UNIT AND SAMPLER SECTION

INCLUDES REKORDBOX DJ,  REKORDBOX DVS & REKORDBOX VIDEO LICENCES

 P I O N E E R D J . C O M
See the video on  P I O N E E R D J . C O M

D E S I G N E D F O R S E R ATO D J L IT E

Professional features in a portable, intuitive interface

Dedicated play, cue and Auto Loop buttons

Pad Scratch for performing scratches developed by DJ Jazzy Jeff

FX Fade enables easy, smooth mixing with any musical genres

Plug in and play with a single USB connection

D D J - S B 3  C O N T R O L L E R
S T A R T  F R O M  S C R A T C H

D D J - S Z 2  |  F R E E D O M  T O  C O N T R O L 
 

FLAGSHIP CONTROLLER FOR SERATO DJ

DEDICATED CONTROLS FOR SERATO FLIP AND OTHER NEW SERATO DJ FEATURES

MAGVEL CROSSFADER AND EXCELLENT JOG WHEEL SCRATCH RESPONSE

SOLID CONSTRUCTION AND HIGH-QUALITY SOUND

PROFESSIONAL FX AND PERFORMANCE FEATURES

INCLUDES SERATO DJ LICENCE PLUS TWO EXPANSION PACKS

 P I O N E E R D J . C O M

 P I O N E E R D J . C O M

R E KO R D B O X  D V S - R E A D Y  M I X E R  W I T H  P R O - G R A D E  F E A T U R E S

Professional Magvel crossfader from the DJM-900NXS2

Filter CFX inherited from the DJM-900NXS2 with parameter control

Sound card for high-quality audio and connection to any set-up

Smooth channel faders and 3-band EQs with isolator feature

Includes rekordbox dj and rekordbox dvs Plus Packs

D J M - 2 5 0 M K 2  M I X E R

M A S T E R  T H E  A R T

D J M - 7 5 0 M K 2

R I S E  U P

PROFESSIONAL 4-CHANNEL MIXER TO PREPARE YOU FOR THE CLUB

・Smooth channel faders and EQs with isolator feature 

Sound Color FX and Beat FX from the DJM-900NXS2

・High-quality sound and independent send/return 

・Professional Magvel crossfader inherited from the DJM-900NXS2 

・Includes rekordbox dj and rekordbox dvs licences

See the video on  P I O N E E R D J . C O M

Serato DJ and Serato DVS Enabled

Professional Magvel crossfader from the DJM-900NXS2

Independent channel filters with parameter control

Dithering technology for high-quality audio

See the video on  P I O N E E R D J . C O M

D J M - S 3  M I X E R

P R E P A R E  F O R  B A T T L E

P I O N E E R D J . C O M

Elite audio quality
Enjoy warm, natural 

sound with energy 
and presence

Compressor knobs 
on each channel

Boost the sound of 
weaker tracks by 

adding pressure, whilst 
having a minimal effect 

on mastered music.

Unlimited  
creative options

Connect multiple audio 
sources and use new 

features to craft a 
unique soundscape

Brand-new 4-band EQ
Kill the highs and 

lows, and play with 
two mid ranges and 

the new filter to 
sculpt your sound

Expanded send/
return section

Send audio to one of 
four built-in FX and 
up to two pieces of 
external equipment

PDJ_DJM-V10_AD_MASTER.indd   1PDJ_DJM-V10_AD_MASTER.indd   1 21/02/2020   17:2221/02/2020   17:22

See the video on  P I O N E E R D J . C O M

D J S - 1 0 0 0

B O O T H - R E A D Y  S TA N D - A L O N E  D J  S A M P L E R

E L E VAT E  T H E  S TA N D A R D

Intuitive DJ-friendly interface for creating unique sounds and phrases

16 multicoloured step input keys and 16 multicoloured Performance Pads

7-inch full-colour touch screen 

Accurate syncing via PRO DJ LINK or MIDI

Live sampling, on-board FX and powerful performance features

P I O N E E R D J . C O M

V E R S AT I L E  C O N N E C T I V I T Y

D M - 4 0 B T

A C T I V E  M O N I T O R  S P E A K E R S

Bluetooth® wireless technology plus support for  
AAC and the Qualcomm® aptX™ audio codec

Soft dome tweeters with convex diffusers for a 3D stereo sound

Front-loaded bass reflex system

Class AB amp deliver perfect clarity across the frequenciesAvailable in black and white

Compact desktop 
speakers with a rich, 
balanced sound for 
DJs and producers.

Qualcomm aptX is a product of Qualcomm Technologies International, Ltd.
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P I O N E E R D J . C O M

C D J - 2 0 0 0 N X S 2E N H A N C E D  S O U N D  Q U A L I T Y 

F I N E LY  T U N E D  F E AT U R E S

U N P R E C E D E N T E D  L E V E L S  O F  C O N T R O L D J M - 9 0 0 N X S 2

Download from R E K O R D B O X . C O M

YOUR BEATS ANYTIME, ACROSS MULTIPLE DEVICE WITH REKORDBOX 5.0

Share your DJ library with USB devices and over the cloud using Dropbox plugin*

New algorithm analyses the tune of all your music

New performance engine and user interface let’s you play as you want

A host of new features including  Key shift/sync/board and Pad editor 

5.0

FREE SOFTWARE UPDATE

T O R A I Z  S P - 1 6  P R O F E S S I O N A L  S A M P L E R 

S A M P L E  A N D  S Y N C

VERSATILE SAMPLER FOR DJS, PRODUCERS AND LIVE ACTS

16-STEP SEQUENCER – CREATE UP TO 256 PATTERNS

TOUCHSCREEN WITH DETAILED SAMPLE INFORMATION 

8GB FLASH MEMORY AND REAL-TIME PROCESSING 

DAVE SMITH INSTRUMENTS ANALOGUE FILTERS FOR WARMTH AND PRESENCE

SYNC VIA PRO DJ LINK OR MIDI  CLOCK – NEVER MISS A BEAT

 P I O N E E R D J . C O M

F E S T I V A L - R E A D Y  S E T- U P  W I T H  A R E N A - G R A D E  S O U N D

Advanced, reliable audio components tuned for large scale sound

Fold-out 13-inch touch screens for track search and multi-wave display

Lockable LAN ports with NEUTRIK etherCON® connectors

Dual independent headphone sections with separate volume controls (DJM)

Layout and features mirror NXS2 set-up for intuitive control

 C D J - T O U R 1  |  D J M - T O U R 1

PDJ_TOUR1_AD_CONCEPTS_V3.indd   1 08/06/2016   14:59

2-channel all-in-one DJ system for rekordbox

Play music on USB drives or your PC/Mac (Export/Link Export modes)

Perform with rekordbox dj (Performance mode - licence included)

Get creative with features and FX from the NXS2 set-up

Keep track of everything on the large, colour screen

Take the lightweight, portable system anywhere

B E D R O O M  T O  M A I N  R O O M

X D J - R R

P I O N E E R D J . C O M

You get a rekordbox dj license key 

bundled with this all-in-one system. 

Simply activate your license key 

for our DJ software, connect 

the controller and start DJing.

Large touch screen with QWERTY keyboard feature

16 mulitcoloured Performance Pads

Features and FX inherited from the NXS2 set-up

Play from USB devices, rekordbox dj or via Link Export

See the video on  P I O N E E R D J . C O M

A L L- I N-O N E D J S Y S T E M F O R R E KO R D B OX

Every XDJ-RX2 comes bundled with 

a licence key for rekordbox dj and 

rekordbox video. Thanks to its built-in 

sound card, you can connect the XDJ-

RX2 to your PC/Mac with a single USB 

cable and use it to control the latest 

version of the software.

Bonus carry bag when you buy the XDJ-RX2
*Limited time only, while stocks last

I N H E R IT T H E B O OT H

X D J - R X 2 D D J - S R 2  S E R A T O  D J  C O N T R O L L E R

H A R M O N I C  C O N T R O L

DEDICATED CONTROLS FOR THE PITCH ‘N TIME DJ EXPANSION PACK

・Key Shift, Key Sync and Pitch Play 

Multicoloured Performance Pads

Lightweight, portable design

Flexible connectivity

Serato DJ Enabled / Serato DVS Upgrade Ready 

Pitch ‘n Time DJ bundle

See the video on  P I O N E E R D J . C O M

XDJ-1000
DIGITALLY FOCUSED
•  Pioneer DJ’s first USB-only, rekordbox™-ready player
•  Large touch screen with Qwerty keyboard
•  New quantized Beat Jump/Loop Move 
•  Illuminated USB port with colour coding

Watch DJ Pedestrian perform with four XDJ-1000s on our YouTube channel

PIONEERDJGLOBAL PIONEERDJ.COM

The ultimate all-in-one digital DJ system 

•  Full-colour LED screen with dual waveform display
•  USB driven (Deck 1: playback, Deck 2: playback and record)
•  Pads with NEW Loop Slice
•  Inherits performance features from the CDJ-2000NXS set up

powered by

PIONEERDJGLOBAL PIONEERDJ.COM

 High-torque direct drive system

 Removable power, ground and phono cables

 ±8%, ±16% and ±50% tempo control, and Tempo Reset 

 Professional sound quality and build

PLX-1000
BORN AGAIN

PIONEERDJ.EUyoutube.com/pioneerdjglobal
cartridge not included

TONE-ARM-FREE DVS CONTROL
Never experience needle skipping in Digital 
Vinyl mode with the new MAGVEL CLAMP

FEELING ADJUSTMENT
Easily change the torque and choose from 3 
deck stopping speeds 

PERFORMANCE PADS 
Fire off Hot Cues, samples, and more in 
Serato DJ Pro or rekordbox

OLED DISPLAY
Keep an eye on various information and 
quickly access the utility settings

EVOLVED, HIGH-QUALITY SOUND 
Enjoy sound quality that’s even better than  
the PLX-1000 

SERATO DJ PRO AND REKORDBOX 
COMPATIBILITY
Choose your favorite DJ software, plug in, 
and play

P I O N E E R D J . C O M

PROFESSIONAL DIRECT DRIVE TURNTABLE WITH DVS CONTROL

SEARCH TORAIZ ONLINE

BRING FREEDOM TO YOUR MUSIC PRODUCTION 
AND PERFORMANCES, AND BREAK DOWN THE 
BARRIERS BETWEEN THE STUDIO, THE DJ 
BOOTH, AND THE LIVE STAGE.

SP-16 PROFESSIONAL SAMPLER
SAMPLE AND SYNC

• 16-step sequencer 
• Up to 256 patterns
• Touchscreen
• 8GB Flash memory
•  Dave Smith Instruments 

Analog Filters

AS-1 MONOPHONIC SYNTHESIZER
PURE ANALOG

•  Analog sound from Dave Smith 
Instruments’ Prophet 6

•  64-step sequencer and arpeggiator
•  Touchpad-style keyboard and slider
• On-board FX
• USB and Midi connections

SQUID MULTITRACK SEQUENCER
THE HEARTBEAT OF YOUR SETUP

• Multiple connections
• Controls up to 16 instruments
• Intuitive workflow
• 48 running directions
• Powerful creative features

Toraiz_A4_AD_Master.indd   1 07/08/2019   17:15

X D J - X Z
P R O F E S S I O N A L A L L- I N-O N E D J S Y S T E M

P I O N E E R D J . C O M

Professional effects
Add texture with all 14 BEAT FX, plus the  
6 SOUND COLOR FX, from the DJM-900NXS2.

High-quality sound and multiple EQs
Wow the crowd with crystal-clear audio. Fine-tune with 
3-band EQs on the master output and each mic input.

*Serato DJ Pro support will be available in early 2020.

NXS2-style experience
Feel like you are playing on 

the club standard gear.

Support for various media 
Play music via USB drives, rekordbox dj,  

Link Export, external devices, or Serato DJ Pro*.

2014-2024Mixtape
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n November of 2022, Aurora Halal taught 
a DJ workshop at the Brooklyn club 
Nowadays. Standing before a rack of four 

glowing CDJs, she explained how her craft was 
defined by digital technology, especially gear from 
Pioneer DJ. 

“It wasn’t until I messed around with some older 
CDJs that I fell in love with DJing,” she told her au-
dience. “I enjoy the possibilities of CDJs to the point 
where I feel vinyl would hold me back, because I do 
so much looping, and I make edits and prepare in-
tensely in rekordbox, using playlists, cues and saved 
loops... It’s honestly pretty amazing technology.”

Speaking into the mic while she mixed, Halal 
blended four tracks at once, something made pos-
sible by preset loops, hot cues, playlists and the 
key-detection technology.

“You have a lot of power,” Halal  said. “You’re in 
control of what’s happening in these songs. You’re 
basically live remixing them.”

Thirty years since the release of the CDJ-500, this 
kind of hands-on creativity has elevated the craft 
of DJing. DJs have seemingly infinite ways to hone 
their technique, to mix in a way that’s totally unique 
to them. Central to this shift are the features and 
functionalities of CDJs and rekordbox. 

Consider this quote from Avalon Emerson: “I loop 
stuff. I use the track tag and parameter filters, and I 
use hot cues to break up a track’s linear structure. I 
can say I want something that is within six beats per 
minute of 130; I want things that are tagged ‘techno’ 
and ‘breaks’ and ‘wave.’ And then, boom: The CDJ 
filters all of my songs to these 18 tracks that satisfy 
those requirements.... The other functions I use most 
are beat jump, which makes the playhead skip a 
certain amount of beats ahead or backwards. I also 
use slip mode a bit, which lets you scratch or loop 
or do a goofy vinyl break without losing your place 
in the song.”

How did we get here? By 2014, two essential 
forces were reshaping DJ culture: possibility, and 
accessibility. In the ‘90s, DJs were restricted to play-
ing music they owned on vinyl. Save the relatively 
few artists who brought along drum machines and 
samplers, DJs’ creative influence over their tracks 
had been mostly limited to how and when they tran-
sitioned from one to the next. 

Power to the

It also needs to be said that, as a culture and a 
craft, DJing was a hard nut to crack. A bare-bones 
setup—two decks, a mixer, and a stack of vinyl—
could set you back a few grand. With no internet 
tutorials or online forums, information on technique 
and how to get started was hard to come by. Living 
outside a major city, especially one with well-stocked 
record stores and good nightclubs, made it hard to 
stay connected to the scene. And, for far too long, 
the industry had been a boys’ club, with only a frac-
tion of club and festival lineups featuring even a sin-
gle woman artist, despite the countless women DJs 
who’d been central since the beginning to scenes 
across the globe, from Kemistry & Storm in London 
through K-Hand in Detroit, and Electric Indigo in 
Berlin, to name just a few.

In the 2010s, a kind of renaissance started within 
DJing. Though club culture began as a haven for 
marginalized communities, especially LBGTQIA+ 
and people of color, it became more commercial 
and mainstream over the decades, which meant it 
also became whiter, straighter, and more male-dom-
inated. As if heeding the advice of Sharvette in the 
Chicago acid house classic “Don’t Take It,” a new 
wave of artists and fans began demanding change, 
especially in the form of diversity within DJ culture 
and greater recognition and respect for the culture’s 
Black and queer roots. 

There is still much progress to be made. But DJ 
culture today is a more equal place than it was ten 
years ago. For proof, look at the lineup for basically 
any festival from 2014, then look at the same event’s 
lineup for last year. 

Coincidentally or not, this all happened while 
DJing itself became radically democratized, thanks 
in part to digital technology. By the mid-2010s, social 
media had reshaped every aspect of our lives, includ-
ing what, until then, had felt like the quintessential 
IRL experience: clubs and DJ culture. SoundCloud 
and MixCloud became key ways for DJs to show 
off their sets, as well as to discover new music and 
connect with other artists. Instagram and TikTok be-
came key points of contact between DJs and their 
fans. Podcasts and video streams replaced mix CDs 
and magazine covers as the media spotlight for DJs.  

I

2014 2024

  ABOVE: LAYLA BENITEZ @ ADE 
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This helped dissolve the barriers to entry around 
DJing, as technology became cheaper, self-promo-
tion became easier, and guidance on DJ technique 
became much more accessible (Pioneer DJ’s Start 
From Scratch workshops, which upskill women, 
nonbinary, LGBTQIA+, and POC artists, are just one 
example of the many initiatives around the world 
empowering artists from marginalized groups).

In terms of new products in this era, Pioneer DJ 
played to both ends of the spectrum. CDJs had 
secured their place as the mainstay of DJ booths 
the world over: a tenure ensured by the CDJ-3000, 
which brought the possibilities of digital DJing to ev-
er-greater heights. In 2020, Pioneer DJ released the 
DJM-V10, a mixer equipped with, among many other 
unique features, a compressor to better blend vinyl 
records with digital tracks. This was Pioneer DJ’s 
best-sounding mixer so far, and quickly became a 
holy grail for audiophiles and old-school heads. “It’s 
a game changer,” Carl Cox said. 

Crucially, though, Pioneer DJ took just as good 
care of the bedroom DJs as they did the pros. One 
example of this would be the DDJ-1000 controller. 
Released in 2018, this was the slam-dunk version 
of an idea Pioneer DJ had been chipping away at 
for years: a standalone mixer with two digital decks, 
plus multicolored performance pads to trigger hot 
cues, rolls, samples, and more. Becoming even a 
beginner DJ used to take months of practice and a 
massive financial investment. Suddenly, you could 
get a fully functional DJ setup right out of the box 
for less than the cost of a single deck, master the 
basics in an afternoon, and be DJing that night. 
Small wonder it’s one of Pioneer DJ’s best-selling  
products ever. 

  TOP: SYREETA @ CREAMFIELDS
  ABOVE: DDJ-1000 CONTROLLER
  BELOW: SETUP FEATURING DJS-1000, CDJ-3000, DJM-V10 & PLX-1000

“�You could tell that 
Pioneer DJ is paying 
attention to the 
needs of the DJ”
Jazzy Jeff

DJing, once a rarefied craft only available to a 
privileged few, was now something anyone could 
have a go at and a style of performance with ev-
er-more limitless creative possibilities. Many factors 
contributed to this evolution, including the kind of 
global changes in culture and technology that hap-
pen naturally over such a long period of time. But 
few would deny that a key force pushing it along 
was the visionary company making many of the era’s 
most popular tools for DJs. 

“You could tell that Pioneer DJ is paying atten-
tion to the needs of the DJ,” Jazzy Jeff once said. 
“And not just one DJ. They’re paying attention to the 
needs of all DJs.”

  BELOW: JAZZY JEFF @ KAPPA FUTUR
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What’s your tech rider for gigs today?
I ask for 4 CDJ-3000 + Mixer a DJM-V10 or 
a DJM-A9. For sure, I also accept CDJ-2000 
NXS2 and DJM-900NXS2 if it’s not possible 
to have my main request.

How did you learn to mix? What was your 
first setup?
I learned to mix with vinyl. That helped me 
to understand more easily how CDJ’s work. 
It was around the year 2000, and I remem-
ber that it was a pair of CDJ-1000s (they still 
didn’t have USB and only read audio files via 
CD) with the DJM-600 mixer. To tell you the 
truth, I think I still have them in my storage at 
home. I refused to get rid of them. They are 
a part of me.

You play plenty of clubs and festivals, but 
radio has always been central to what you 
do. From a DJing perspective, what’s spe-
cial about radio as a format? What can you 
do on the air that you can’t do in front of 
an audience?
The magic of radio is sensing feedback from 
listeners. You can’t see them or analyze their 
behavior on the track. It makes you creative 
and imaginative. You have a very big respon-
sibility because the audience of the station or 
channel depends on you. It also makes you 
learn what is the appropriate music for each 
moment and each hour or state. It’s like a 
blindfolded warm up where only your intuition 
and charisma give you the success or rejec-
tion. I learned a lot on the radio.

We catch up with one of Ibiza’s finest
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Tell me about the first time you encoun-
tered a CDJ. When was it and where were 
you? What did you think? Were you excit-
ed? Curious? Skeptical? Frightened? All of 
the above?
I was impressed at the technological and 
logistical breakthrough of what that meant 
for a DJ. Apart from the possibilities of play-
ing, looping, advancing and delaying a track. 
Something much easier than doing it with 
vinyl. Also of course, carrying all your music 
in 1 or 2 cases that fit in a suitcase was a big 
step forward. Being able to have more music 
in each session without carrying dozens of 
kilos to a club. Anyway, I’m from the CDJ 
generation although I learned with vinyl, so 
I’ve been lucky not to have to carry several 
suitcases of vinyls on tour and thanks to that, 
my back is healthy, hehe.

How did you start using CDJs? Did some-
one teach you or did you learn on your own?
I do have to say that I have been terrified 
once in my life with CDJs. It was in 2021 at 
Creamfields, the second summer of pan-
demic, which coincided with the release of 
the CDJ-3000. I remember I was on stage 
a few hours before my performance when 
they said, “Anna, you’re going to play with 

CDJ-3000s” and I said.... “Oh shit, I’ve never 
tried them before and I’m playing in front of 
thousands of people and on the Carl Cox 
Invites Stage… and I have to try them today?”  
Fortunately, James Dutton from the Pioneer DJ  
Artist Relations Team was there with a set 
up backstage to give us all the necessary 
tips and news. With him, it was very easy to 
go on stage with confidence. I just found in 
my WhatsApp his message, which said: ”Hi 
Anna, it’s James from Pioneer DJ. I contact 
you in case you had any questions with the 
CDJ-3000s and I’ll be on hand for your set 
anyway.” That was August, the 28th. 2021. 
He was so so kind :)

Can you remember a specific time when 
you saw someone mixing on CDJs and 
thought, “OK wow there’s really a lot you 
can do with these things”?
Yes. Absolutely. Roger Sanchez and Carl Cox 
in the radio studios. I’ve seen them both do-
ing magic with them.

What’s your favorite mixer? Why?
For sure, the Pioneer DJM-V10. I also test-
ed the “Euphonia” and I really loved it. I’m 
quite sure I will get it soon. Also the DJM-A9 
is so good.

“�I’m from the CDJ 
generation although 
I learned with vinyl, 
so I’ve been lucky 
not to have to carry 
several suitcases of 
vinyls on tour”
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As a DJ you’ve got a particular gift for tying 
together different sounds—house, techno, 
breaks, juke, hip-hop, grime, baile funk, 
amapiano, you name it. Can you tell me a 
bit about how you arrived at that style?
I think my affinity to mix different genres came 
from the fact that I have a pretty eclectic mu-
sic taste in general. I had my emo phase, my 
jazz phase, my hip-hop phase—they’re all 
threads in a tapestry of what makes me, what 
informs me as a musician. When I started 
DJing, I was unsure what direction to go in. 
People told me, “You have to focus on what 
you play so people know how to book you,” 
but that didn’t feel like an accurate reflection 
of me, so I said, I’m just going to keep mixing 
it up and see what happens. Instead of being 
ashamed of it, I kind of made it my own.

What’s that like from a mixing perspec-
tive? I guess you need to cover a broad 
range of tempos, do the occasional quick 
mix, that sort of thing.
Mixing different genres draws out different 
mixing styles. I started with grime, so there 
were a lot of lyrics, which taught me to mix 
quickly, choppily, less fluid. When I explored 
house and techno, they responded better to 
slower mixing styles, so I’d have to gauge 
based on each track what kind of mix suits 
the dynamic. I think what I’ve learned from 
mixing all these genres together is that differ-
ent skills are required for each type of blend. 
I’ve learned to appreciate everything. And 
also I’m not afraid of a wheel-up! If it’s not 
working out or needs a change, I’ll go for a 
wheel-up, bring out the Brit in me.

How did you learn to mix? Was it on CDJs 
right off the bat?
I had one-off DJ workshops in university. I got 
a controller and taught myself to do my own 
radio show. Then I applied for this mentoring 
program to learn on CDJs. I was part of a col-
lective, No shade, for women and nonbinary 
people that taught us how to mix on CDJs 
and bolster our careers. It was like, OK, you 
wanna learn how to mix on club standard 
equipment? And they gave us access to that 
equipment. The rest I learned from back-to-
backs, watching DJ streams, and basic trial 
and error.

Do you remember when you first encoun-
tered a CDJ? When was it and where were 
you? Where were you? What was the sit-
uation? What was your first impression?
I was definitely a bit overwhelmed, because 
I was transitioning from a controller to CDJs, 
but after an hour or so, I was like, “Oh, OK 
it’s not that different!” Once I learned how to 
translate my skills to this new equipment 
I loved it. One of the things I love about 
them is they really facilitate mixing 
with other people, going back-to-
back, having this space to bring 
people in. I’m a back-to-back 
evangelist, I love what mixing 
with other people brings to 
the table.

Are CDJs essential to the way you mix?
As a DJ I want to master all the tools of the 
trade—vinyl, controller, etc. But where I’ve 
arrived at, things like throwing it in reverse, 
using Slip-Mode, all these functionalities to 
filter my tracks—it’s just not possible to do 
that on anything else other than CDJs. Mixing 
on vinyl evokes something. But the way CDJs 
remix on the fly, with loops, hot cues, that’s 
just not possible anywhere else. They’re like 
an instrument. I’m sure there are a lot of 
instrumentalists who would object to that! 
But it feels like you’re using a device to bring 
something new to the table. CDJs make me 
think of innovation. You can give two DJs the 
same USB, with the same tunes, and they’ll 
play them in a totally different style. That’s 
only possible with the CDJ.

Can you remember a time when you saw 
someone mixing on CDJs and thought, 
“OK wow there’s really a lot you can do 
with these things”?
I do have a core memory. One of my friends, 
Nena, is also a dope producer. When he put 
the CDJ in reverse, it just blew my mind, like 
“Whooooa, I’m taking that! I’m putting that in 
my toolkit!” Just changed my perspective on 
how to put songs together. Also, seeing the 
grimey-type styles, with chops and changes. 
Neffiti, he’s every DJ’s favorite DJ, because 
he takes the mixing and equipment to the 
next level. He did a 6-deck CDJ mix and it 
was crazy, just showing off really, but in a 
good way! Seeing people do things I just did 
not know were possible, and not just specif-
ic features, but like, you know, sometimes 
you put yourself in a box, or people in the 
industry put you in a box, set expectations 
on how to mix, so it helps to see these total-
ly different ways of mixing. I do workshops 
and I say, “Never let anyone tell you how to 
mix, even me.”

What’s your favorite mixer?
I’m a DJM-V10 babe. I’m fully converted, it’s 
on my rider. I used to be a DJM-900NXS2 
mixer, because I love the FX, the way I 
would mix, slamming it around. But yeah 
now it’s all about the DJM-V10. I love the 
compression, bringing together old school 
analog tracks with the digital tracks, and 
the 4-band EQ, the smoothness of the fad-
ers. I love the isolators. It feels very robust, 
very grown up. Still has all those FX i love, 
but gets into the nitty gritty, the fine-tuning 
that wasn’t possible on other mixers I used. 
Also the two ports for b2b’ing, even though I 
like handing over the headphones. Overall it 
just really facilitates creation.

Kikelomo
The eclectic Berlin-based DJ on her 
favorite tools of the trade 
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When did you first discover your love for music? 
When I was about 21, I discovered that I wanted to try 
DJing. My older brother used to DJ when I was young-
er. I was just playing around and learning. Had some 
lessons. That got me into DJing. Then after I started 
DJing is when I got into the idea of making music. 

Do you remember the first time you attempted to 
mix two records together? 
I do, actually. I used to have a blog. I have the post 
saved from ages ago, where I talk about when I first 
beatmatched. It was a really great feeling. I was 
actually feeling really low at that time. DJing was an 
outlet for me. So when I mixed there was kind of a 
sense of achievement, because I wasn’t doing much 
else in my life at the time. 

When you started using CDJs, what was your 
first impression when you saw them? 
Do you know what, I’d tried the 2000s, but only be-
cause I turned up to the club and that’s what they 
had and I’d never used them before, so I just winged 
it. But I was like, I really need the gear at home. I 
couldn’t afford the 2000s. The MK2s were the next 
best option because they were a little bit cheaper. 
When I got them, I was really excited. They had the 
loop feature, Beat Jump, a touch screen… it was 
pretty cool. 

To dive into some of those features: what’s so 
great about having the ability to loop a record?
Well obviously it makes mixing a lot easier, and you 
can make the transitions a lot smoother. You can 
loop one great part, you can make a mash-up, you 
can bring bits in and out. And the fact that it has 
Quantise as well, so, it’s like, you can get the loop 
dead-on without stressing too much. 

When was the first time you used the 2000s? 
When I decided to move to just bringing a USB to a 
gig, the CDJ 2000s were the standard at the time. 
This was before the NXS came in. Seeing one at first 
was a bit scary. It looked like a spaceship. Once I 
got used to them, I was like, this is the best way to 
DJ. I don’t want a laptop, I don’t want anything else, 
I just wanna plug my USB in and DJ. This has got 
everything I need. 

Do you think the way CDJs have evolved over the 
years has made DJing more accessible? 
Yeah! They’ve definitely made DJing much more 
accessible. The introduction of the sync button, 
quantizing, all those features, have made the entry 
level easier, skill-wise at least. But you can’t get 
good taste from CDJs. [laughs] Still need that! But 
yeah, you’ve got people like James Hype who are 
always doing tricks, mixing multiple decks, people 
are exploring the creative, live aspect of DJing. So 
yeah, they’ve pushed it forward in that way, finding 
new ways to DJ, ways to do more things on the fly. 

How have rekordbox and USBs affected your sets?
It’s amazing, to be honest, because you can organ-
ize your library so well, categorize everything, use 
tags, and obviously load everything onto a USB and 
bring so much music with you. It’s quick, it’s easy, I 
love the fact that I can carry so much in a little stick. 

The London house 
sensation tells us 
about her journey 
with CDJs 

TSHA
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“�I don’t want a 
laptop, I don’t 
want anything 
else, I just 
wanna plug my 
USB in and DJ.”
TSHA

  �RIGHT: TSHA  
(PHOTO BY NICOLE NGAI,  AMELIA STUDIOS) 
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Do you think Pioneer DJ caters to the needs of 
the DJ when they’re designing their products? 
They’re always looking for new ways to make DJing 
interesting, or new ways to create live moments, 
you know? Things you can do on the fly. Pushing it 
forward, changing how DJing is. Mixing two tracks 
together is cool, but, you know, gotta move on from 
that at some point!

Do you think it’s important to keep evolving? 
I think so, yeah, definitely important to keep evolv-
ing. I’m getting a bit older now, I’m a bit set in my 
ways, but I think it’s great that things are changing 
and they’re always adding new features and stuff 
like that, I think it’s really important. 

  �ABOVE & RIGHT: TSHA @ IMS IBIZA
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What do you think it is about the CDJ and its de-
velopment that established its place as the market 
leader? What has helped it stand the test of time 
for so long?
It is because we have continuously listened to the market 
and made efforts to realize our customers’ dreams. We 
have focused on high-quality standards, specifications, 
and usability, especially for performances in clubs and 
live venues. Creating products that our customers sup-
port and engaging with them in ways that resonate with 
local cultures were also key factors. Additionally, when 
we introduced new challenges, like DJing with CDs, 
there was a lot of criticism, as some people considered 
it “fake” compared to DJing with vinyl. It took time for 
the market to understand and accept this change.

What was the main objective of the first CDJ unit 30 
years ago?
We felt a sense of mission to address the shift from vinyl 
to CDs during that transformative period for content and 
media. We also saw it as an opportunity to provide new 
performance capabilities unique to digital technology.

What would you say is the main objective of CDJ 
units now?
We aim to be the best partner in supporting and de-
veloping DJ and club culture alongside our customers. 
While DJ and club culture is not as popular in Japan 
and Asia as it is in the West, we hope it will be widely 
embraced in these regions.

How has that story changed over the last 30 years?
One noticeable change is the way we handle content: 
from CDs to USBs, and now to cloud and streaming ser-
vices. Those who have used our products for a long time 
understand that sound quality, durability, and the JOG 
mechanism have been upgraded with each new model.

How did the introduction of rekordbox impact the 
story of the CDJ?
The combination concept of rekordbox and CDJ at the 
time was designed around a preparation/play/review 
cycle. It was the first application compatible with the 
internet era and file-based music, working with our flag-
ship CDJ. This combination had a significant impact on 
subsequent products.

Were you involved with the r&d of rekordbox? If so, 
do you remember the development meetings and 
any conversations or anecdotes that stand out?
To be honest, at that time, Pioneer Corporation (our 
previous parent company) was primarily a hardware 
manufacturer of audio equipment, so we had little expe-
rience or knowledge in developing application software. 
The development process was a trial-and-error jour-
ney. However, we were confident that implementing the 
preparation/play/review lifecycle for DJs would enhance 
their creativity. With this belief, we persistently worked 
towards achieving this vision, and that determination 
has brought us to where we are today.

What kind of process do you work through when 
approaching the design and development of a 
CDJ new unit?
We aim to embrace new challenges without precon-
ceived notions, but since the model has been around for 
30 years, we make sure not to lose the “CDJ essence” 
that our customers expect.

How much do current CDJ users and artists shape 
that journey of development of a new CDJ?
We receive and consider feedback from DJs right from 
the planning stage.

What are the main challenges in creating a new unit 
that will follow in the footsteps of such successful 
predecessors?
The main challenge is meeting our customers’ expecta-
tions of what makes a CDJ special while also surprising 
them with new advancements. This involves balancing 
these somewhat opposing themes.

How do you feel the CDJ changed DJing with the 
introduction of Pioneer DJ’s early units?
Being the world’s first digital flat-top DJ CD player was 
significant. It allowed us to offer the convenience of 
digital technology without changing our customers’ play 
styles. I believe this was a major contribution.

Do you feel it is still changing the way people DJ 
with the introduction of new CDJ units now?
Of course yes!

Are there any examples that stand out to you 
where DJs have used technology implemented on 
a CDJ in a way that wasn’t initially intended when it 
was designed?
There are many such cases. For instance, the CUE func-
tion was originally meant for checking the starting point 
of a track, not for use as a sampler. DJs have also used 
CDJs in ways we didn’t anticipate, such as using them 
upside down. Sometimes, we get nervous because we 
hadn’t tested those use cases.

What do you see as the future of the CDJ?
While it’s wonderful that the CDJ has been around for 
so long, there will eventually come a time when it will be 
succeeded by the next generation of club standards. 
We would be most delighted if our company could pro-
pose that new standard, surpassing the CDJ.

Is there anything you can reveal about developments 
for a new unit?
I’m afraid I can’t disclose any details, but I can say that 
you should look forward to it!

Yoshinori 
Kataoka

ALphatheta’s CEO*  
reflects on the legacy  
and the future of the CDJ

Meet THE MAKERS: 

24

94

*AlphaTheta Corporation former company name: Pioneer DJ Corporation.
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ook at a DJ setup from 1994. Now look at 
a DJ setup today. It’s like a wizard waved 
his wand and—poof! A bulky record bag 

shrinks to about 1% of its size and becomes a 
USB. A rack-mounted rotary mixer morphs into a 
box of blinking lights and gliding faders. A turntable 
gets squished into a more rectangular shape and 
sprouts a glowing LCD screen. As for the actual 
music—well, it leaves the physical realm altogether, 
existing no longer in the grooves of vinyl records, 
but in minuscule electrical currents on circuits in 
hard drives, and flowing through the air via Wi-Fi and 
Bluetooth® (which, let’s face it, almost none of us 
actually understands). 

Where is it all heading? How might we imagine the 
DJ booth of 2054? Maybe “decks” and “mixers” will 
exist as apps on some VR-enhanced contact lens, 
controlled by the DJ’s stream of consciousness via a 
sensor affixed to their skull—”straight from the top of 
the dome,” as Bomfonk MC’s once rapped.

“Throughout our journey DJ’s involvement has 
been essential to our product development process” 
says Mark Grotefeld of AlphaTheta EMEA. “It’s always 
been part of our mission to bring innovative music 
experiences through our products and this won’t 
change with our AlphaTheta and Pioneer DJ brands.”

Naturally, as with just about every area of 
technology today, AI will play a role. “Our digital- 
and information-driven world is here to stay,” 
says Grotefeld, “so I would expect DJ technology 
to continue evolving down an AI-software-driven 
path as well as VR and AR experiences becoming 
more widely available. But we’ll remain focused 
on ensuring it empowers DJs to deliver the human 
experiences we’ll always crave. Of course, I’m only 
one person in our company of many passionate and 
more talented people shaping its future. Perhaps 
that future will be a perfect marriage of AI-driven 
dependable software with hardware that innovates 
and synergises in new and unexpected ways.”

One thing we can be sure of, though, is that, as 
time goes on, music, and the tools that let us use 
music to connect with ourselves and others—that is, 
to DJ—will be more accessible, more dynamic, more 
creative, and more fun to use than ever before.

“Who knows where we’re going to be in 20 years,” 
progressive house icon Paul Oakenfold once mused. 
“But what I do know, and what I’ve seen, is that 
Pioneer DJ are not scared to embrace it. They lead 
every step of the way.”
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A big Thank you to the dj 
communit y for keeping the part y 
going for the last 30 years. 
one through music

Products, technology, company names, and logos etc. mentioned within this publication are trademarks or registered trademarks of their respective owners. 
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